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SCREENING
Wednesday I October 12th I 1:00 p.m.

Centum City CGV Cine de Chef B

Directed by Tim Fehlbaum
Executive produced by Roland Emmerich

“A tightly crafted post-apocalyptic survival tale.” (Variety)
“THE ROAD meets THE TEXAS CHAINSAW MASSACRE 
(minus the hardware)…” (THR)

SCREENING
Wednesday I October 12th I 12:30 p.m.

Centum City Lotte Cinema 10

Directed by Agnieszka Holland

US Distributor: SONY PICTURES CLASSICS
Poland’s official Academy Award entry 2011
“Agnieszka Holland returns to World War II for the first time 
since Europa, Europa in 1990 with In Darkness, which is 
her best film since then….Solid, well made and extremely 
well-shot…“ (SCREEN)
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c o n t i n u e d  o n  pa g e  3

A shocking tale of teen violence 

that’s as allegorical in its animalistic 
imagery as Lord of the Flies and Shohei 

Imamura’s works, The King of Pigs announces 
the arrival of a raw, dark, adult-oriented genre 
of independent animation in Korea that were 
hitherto only made as shorts. So far, Japanese c o n t i n u e d  o n  pa g e  1 2

The graphic Pigs is a 
decidedly adult animation.

Busan Breakfast
Daniel Wu sauntered in 
for a late breakfast at the 
Grand, sporting a baseball 
cap, jeans, a t-shirt and 
dark shades. He was joined 
shortly afterwards by his 
Inseparable director Dayyan 
Eng. Wu’s onscreen neighbor 
in the film, Kevin Spacey, 
was nowhere in sight.

Fashionable and Late
There were no early birds 
at the press conference for 
Peter Chan Ho-sun’s Wu 
Xia. Already 15 minutes late 
for an 11 a.m. event, none 
other than festival director 
Lee Yong-kwan emerged to 
inform the assembled that “it 
was too early in the morning” 
and that Chan, Wu Xia star 
and SK-II cosmetics model 
Tang Wei, along with co-star 
and Armani model Takeshi 
Kaneshiro, needed more time 
to prepare before they went 
on stage. When they finally 
emerged Tang’s tasteful blue 
and green dress sent shutters 
a-flutter, although her high 
heels made the contrast 
between her already tall 
frame even more stark next 
to Chan.

Fan Appreciation 
Fan Bingbing said she ate 
her heart out co-starring 
with two Asian heartthrobs, 
Korea’s Jang Dong-gun and 
Japan’s Odagiri Joe, in the 
World War II flick My Way. 
When asked who was her 
type during Saturday’s press 
junket, the Chinese actress 
said, “being the flirt I am I 

ramBling reporter

manga and film arguably cornered the market 
on school bullying, but Yeun Sang-ho’s screen-
play and direction stands out by situating it 
within the particulars of Korean society. Ugly, 
pitiless and mightily provocative in its represen-
tation of human debasement, his satire on class 
inequality burns like acid. 

A bright festival career should be followed by 
ancillary specializing in animation, plus poten-
tial for crossover to Asian genre territory.

 Naked and unflinching from the get-go, the 
establishing shot of The King of Pigs is of a

from afar — the BEXCO park-
ing lot itself outsizes the entire 
Seacloud complex, the first 
three floors of which had been 
used for the last three years 
as the market’s home.  Adding 
to some pre-market jitters is 
the fact that the concurrently 

Don’t worry!”

That’s what Lee Yong-
kwan, the new Busan 

International Film Festival di-
rector who is overseeing his first 
BIFF edition without festival 
co-founder Kim Dong-ho, had 
to say when asked about pos-
sible logistical problems when c o n t i n u e d  o n  pa g e  4

the 6th Asian Film Market 
gets underway on Oct. 10. For 
the first time the market will 
take place at the 93,000-square 
meter Busan Exhibition and 
Convention Center (BEXCO) in 
the Centum area. 

The vastness of the new 
venue looks daunting even 

Lee Addresses Logistical Challenges
On the eve of the Asian Film Market, BIFF’s director calms fears By Karen Chu

Review:
Sunny p.16

Executive Suite:
Choi Yong-BAe p.6

Feature:
KoreAn CinemA p.8

review

The King of Pigs
A timely, hard-edged animated 

drama about school bullying 
By Maggie Lee

day4_news.indd   1 10/9/11   8:00 PM
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Warriors of the Rainbow: Seediq Bale 
Director: Wei Te-sheng
Sales agent: Fortissimo Films
Why it’s hot: Cape No. 7 miracle-maker Wei’s 
historical epic stormed the Taiwan box office 
with a NTD474 million ($15.5 million) gross 
within three weeks.

The Flying Swords of Dragon Gate 
Director: Tsui Hark

eight hot Properties on  
offer at the Asian Film market

Deal makers Bullish on market eve
The sixth edition of 

the Asian Film Market 
looks to raise its  

international profile 
By Steven Schwankert  

and Karen Chu

Biff gets down to 
business Monday morn-
ing, with the opening of 

the four annual industry events 
held alongside the festival.

Three of the four — the Asian 
Film Market, Asian Film Policy 
Forum and Busan International 
Film Commission — are mov-
ing to the Busan Exhibition & 
Convention Center (BEXCO) 
for the first time, with each 
running from Oct. 10 to 13.

The fourth, the Asian 
Project Market, remains at the 
Seacloud Hotel at Haeundae 
Beach.

The shift to the new venue has 
some exhibitors and buyers con-
cerned about logistics. However, 
BIFF director Lee Yong-kwan 
said his staff was on top of it. 

Aside from logistical con-
cerns though, both buyers and 
sellers expressed optimism as 
the market opened. 

Lee revealed that the 
number of U.S. and Korean 
participants at the market has 
increased compared with last 
year. When early registration 
for AFM closed July 31, 40 
percent more exhibitors and 
30 percent more badge holders 
had registered than during the 
same period in 2010. Ameri-
can and Japanese company 
participation doubled over the 

previous year’s number.
“We are hoping to create a 

comprehensive market,” said 
Lee. “The plan is to build a 
cinema hub in Busan with 
the Busan Cinema Center at 
the heart, and surrounding 
architecture that houses the 
Cultural Contents Center 
for games and animation 
companies, a digital studio, a 
post-production studio, and a 

building that will be the home 
for KOFIC, the Censorship 
Committee, and the Busan 
Film Commission.” 

 “It feels like there is a height-
ened level of expectation for 
business going into this year’s 
market in Busan,” commented 
Michael Werner, chairman 
of Fortissimo Films, which is 
bringing to Busan titles such as 
French drama Wetlands, 
Warriors of the Rainbow: Seediq 
Bale, Lost in Paradise, and 
Goodbye, and to scout new 
projects at the recently renamed 
Asian Project Market.  

“I think that it’s a combina-
tion of strong programming of 
available titles in the Festival 
and the move of the Market 
to its new venue with an 
increased number of partici-
pants. Fortissimo has a very 
strong and diverse selection 
of brand new and recent titles 
that we are showcasing here so 
count us amongst the opti-
mists,” he said.

Judy Ahn, head of Show-
box/Mediaplex’s International 
Business Team, also has high 

c o n t i n u e d  o n  pa g e  4

c o n t i n u e d  o n  pa g e  4  

The south korean melodrama 
that opened BIFF has been pre-sold 
to Japan’s Pony Canyon, the film’s 

local distributor Showbox/Mediaplex 
said Sunday.

Always, directed by Song Il-gon, is a 
romance about a former boxer and young 
woman losing her sight starring the 
country’s top stars: So Ji-sub, who has a 
solid fan-base in Asia and Han Hyo-joo, 
who has swept awards for her role in the 
TV series Dong-Yi.

The film is the sixth feature by Song, 
who debuted with the Venice-winning 
Flower Island. He was the first Korean 
filmmaker to win an award at the Cannes 
Film Festival with the short Picnic.

Always Pre-sells 
to Pony Canyon

By Lee Hyo-won

the RepoRt

Wetlands is one of a number of 
international titles on offer from 

Hong Kong-based Fortissimo Films. 

Sales agent: Distribution Workshop
Why it’s hot: Chinese visual master Tsui’s first 
3D martial arts extravaganza starring Jet Li. 
Need we say more? 

Lost in Paradise
Director: Vu Ngoc Dang
Sales agent: Fortissimo Films
Why it’s hot:  This film has at least two things 
going for it: edgy subject matter and being 
from an up and coming movie market. Set for 
an Oct. 14 domestic Vietnam release and with 
international rights held by Fortissimo Films, 
this same-sex love story could find its way to 
an art house niche for itself, especially in the 
U.S. and Europe. Produced by BHD-Vietnam 
Media Corp., Lost is based on a script by 

Seediq 
Bale

ThR
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can’t choose between them.” 
Odagiri on the other hand 
said he was so taken by how 
handsome and kind Jang was 
that, “I probably would have 
fallen in love with Jang if I 
were a woman, and even now 
I’m crushing on him.”

Straight Arrow
Ryu Seung-ryong, in Busan to 
support his action film War 
of the Arrows, turned heads 
when he was spotted wearing 
dark shades with an unshaven 
beard while loading his own 
luggage into a black Mercedes 
SUV in front of the Grand 
Hotel Sunday afternoon.

Star Burst
Celebrity watchers hit 
the mother lode at the CJ 
party at the Grand Hotel on 
Saturday, with a galaxy of 
Korean stars enthralled by 
the performance by girl-band 
Secret. Within a 10x10 square 
foot area, singer-actor Jay 
Park, actress Kang So-ra, DJ 
Koo, singer Kim Chang-Ryul, 
danced and mingled.

Picture Perfect 
Director Hong Sang-soo, 
whose next film stars French 
art house favorite Isabelle 
Huppert, was spotted having 
coffee with the actress at the 
Grand Hotel. Huppert, wear-
ing large black sunglasses 
despite being indoors, is in 
Busan to host a Master Class 
and present an exhibition of 
portraits of herself taken by 
70 different photographers 
through the years.

The Kim Crowd 
Among the mostly older 
crowd at the Hermes Night 
for Korean Cinema Retrop-
sective, dedicated this year 
to veteran director Kim 
Kee-duk, heartthrob Ji Jin-
hee stood out as he sipped 
champagne, looking sleek in a 
charcoal gray suit.

Song hye-kyo, best 
known for sugary 
romances that appeal 

to a pan-Asian fan base, says 
she learned new ways to com-
municate onscreen through 
more serious film projects 
with Wong Kar-wai and Lee 
Jeong-hyang.

“I’ve done a lot of quiet roles 
that mostly involved sitting 
still and conversing,” Song told 
reporters Saturday. “I play a 

similar character 
in Wong Kar-wai’s 
The Grandmas-
ters, but the direc-
tor has taught me 

ways to express words using my 
body even during the shortest 
dialogues.”

The upcoming film, co-
starring Chinese superstars 
Tony Leung and Zhang Ziyi, 
is about a martial arts mas-
ter who trained Bruce Lee.

She met opposite chal-
lenges while working with Lee 
Jeong-hyang in A Reason to 
Live, about a woman trying to 
forgive a young boy respon-
sible for her fiance’s death.

“In A Reason to Live I had 
to restrain my emotions, and 
try to express sadness using 
only my face,” Song said. “I 
learned how to use my facial 
muscles and use my face to 
act through director Lee.”

Lee, who appeared 
alongside Song in support of 
Reason, which is receiving a 
gala presentation at BIFF, 
said she enjoyed working with 
the actress. 

“Until now I just regarded 
actors as mediums for bring-
ing my imagined characters 
on screen. But Song Hye-kyo 
blew life into my character, 
turning her into someone with 
real flesh and blood, and I am 
thankful for that,” said the 
director, who returns to BIFF 
after nine years. 

Song Hye-kyo 
Learns from 

Asian Masters
By Lee Hyo-won

ramBling reporter 
ContInueD from 1

Director Peter Chan, actress Tang Wei and actor Takeshi Kaneshiro  
at the Open Talk Wu Xia event at Haeundae beach.

Peter Chan cites stronger local films, demand for 
blockbusters as factors By Steven Schwankert

Wu Xia Director Down on 
regional Cinema

w u Xia director 

Peter Chan Ho-sun 
painted a bleak 

picture for the future of regional 
cinema on Sunday, stating that 
there are few opportunities 
available for films to export to 
other language markets and that 
only blockbusters were viable for 
cinema markets like China. 

Chan, making his first 
appearance at BIFF in a decade, 
appeared with stars Tang Wei 
and Takeshi Kaneshiro at a press 
conference for his film Wu Xia, 
screening as a gala presentation 
here, despite wide release in 
China and Hong Kong 
this summer.

“Coming from Hong Kong 
where all our films have to 
be exported, every market 
is important, otherwise we 
cannot survive. Actually fewer 
and fewer Chinese films are 
making it to Korea. Local films 
everywhere are doing better 
now. The days of being able to 
do more co-productions is over,” 
Chan said when asked if Korea 
was growing in importance as a 
market for Chinese films.

Despite his pedigree as a 
blockbuster director, Chan 
bemoaned the lack of diversity 
that the popularity of big budget 
releases can engender. “We are 

seeing less diversity in films 
now,” he said. “Big local block-
busters are now predominantly 
made for the Chinese market. 
The economy in China is good 
so in some ways we can do bet-
ter, we can survive. But it is sad 
more films are not crossing over. 
That’s just a fact,” Chan said.

Global filmgoers’ love of 
spectacle on a grand scale has 
longterm implications for the 
international film sector, Chan 
added. “This model [of making 
blockbusters] is pretty much 
the same everywhere,” he said. 
“You cannot make a $1-2 million 
film in China, it has to be $15-20 
million, that’s what the audience 
expects. There is no revenue from 
making small movies that can be 
watched at home, as there are no 
auxiliary rights in China or home 
video is pirated,” he added.

The director also commented 
on the less-than-ideal state of 
the film market in China, despite 
the rapid expansion of recent 
years. “China is under-screened 
right now,” he said. “It doesn’t 
mean that when you have more 
screens, that you get more 
choice. If a multiplex 
in China has 10 screens, often 
eight of them will show the 
same film. Hopefully that will 
change over time.” ThRThR

Song

ThR
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expectations for the event this year.
“The market is going to be bigger this year, 

with many more participating countries and 
companies. So we expect more diversity. Also, 
the change of venue will provide for a more 
convenient setting to meet more people. The fes-
tival and market are undergoing a lot of changes 
so we have good expectations,” she said.

Elsewhere at the festival:
Busan International Film Commission
Seeking to make Busan more than just a city 
visited annually for the festival, BIFCOM enters 
its 10th year as it endeavors to make Busan a 
destination for the Asian film industry. With 
two primary areas of focus – “Location” and 
“Industry” – BIFCOM seeks to promote the city 
both as a shooting location and as a base for 

director Vu Ngoc Dang and Luong 
Manh Hai. Vu’s film had its world 
premiere at in Toronto, and exhib-
ited at the Vancouver Film Festival 
earlier this month. 

Dangerous Liaisons
Director: Hur Jin-ho
Sales agent: Zonbo Media
Why it’s hot: The Asian Project 
Market title, now in pre-produc-
tion and looking for partners, is 
the Chinese-Korean-Singapore 
co-produced remake of the French 
literature classic and stars  
Zhang Ziyi, Cecilia Cheung, and 
Jang Dong-gun.

Poongsan
Director: Juhn Jai-hong
Sales agent: Finecut
Why it’s hot: Up-and-coming 
director brings edginess to the 
dramatic, action-packed story 
about the divided Korean penin-
sula that the esteemed Kim Ki-duk 
scripted. The noir tale is full of 

ironic twists, sarcastic humor and 
steamy chemistry between hot 
lead actors Yoon Kye-sang and 
Kim Gyu-ri. 

The Front Line
Director: Jang Hoon
Sales agent: Showbox/Mediaplex
Why it’s hot: “It” director Jang 
teams up with Joint Security Area 
scriptwriter Park Sang-yeon for 
a Korean War flick with the usual 
explosive battle scenes but with  
a novel pacifist spin. Actor Goh 
Soo shows he’s not just a pretty 
boy anymore with some serious 
acting opposite Shin Ha-kyun, 
who also measures up to his 
heightened reputation since Joint 
Security Area.
 
Invasion of Alien Bikini
Director: Oh Young-doo
Sales agent: Indie Story
Why it’s hot: Oh, who has been 

garnering a cult following for 
fantasy flicks like The Neighbor 
Zombie, promises a zany mix of 
sex comedy and sci-fi horror. The 
plotline in itself easily stands 
out: a young man who’s taken a 
chastity vow must fight to resist 
the seduction of an alien trapped 
inside a beautiful woman’s body 
in need of human sperm to 
procreate.
 
The Crucible
Director: Hwang Dong-hyeok
Sales agent: CJ E&M Pictures
Why it’s hot: Based on a true case of 
teachers sexually abusing hearing-
impaired children, the film is not 
only topping the Korean box office 
but also igniting a nationwide 
movement to change related laws. 
“No one expected the film to do 
well but it has become a national 
sensation because of its dramatic 
political spin,” said Denise 

held Asian Project Market — 
formerly the Pusan Promo-
tion Plan (PPP) — which 
is attended by some buyers 
simultaneously, is now being 
held at the Seacloud Hotel in 
Haeundae. For some market 
attendees the logistics and 
travel arrangements seem 
overwhelming, to say the least.

“We understand we all need 
to make some adjustments, 
but there is nothing for our 
attendees to worry about. 
We have teams of staff and 
volunteers working around the 
clock preparing to help buyers 
and exhibitors with clear sig-
nage and maps,” said Lee. 

Lee adds that organizers 
have also arranged shuttle 
buses going from BEXCO, the 
Busan Cinema Center, and 
the Haeundae Grand Hotel, 
where the Busan Cinema 
Forum takes place. 

The traffic deadlocks in the 
Haeundae-Centum route as 
witnessed by all on Sunday 
hardly instill calm, but Lee 
said it was a special case be-
cause of a charity marathon. 
“There is usually no traffic 
jam during the day; only when 
people are going to the parties 
at night that traffic might be 
heavier,” he noted.

Describing his experience 
as festival director so far as 
“very difficult, because of 
the workload,” Lee’s voice is 
hoarse from numerous inter-
views since the festival began. 
Lee’s leadership has coincided 
with a number of changes to 
the 16-year-old festival — a 
name change and new venues 
for events, as well as a festival 
lineup that is decidedly more 
Korean. “Until last year we’ve 
only selected mainstream 
movies from Korea, but this 
year, as the independent and 
art house film scene grows in 
Korea, we have more films to 
choose from. They are the new 
hopes of Korean cinema,” 
Lee said.

Hot Properties 
ContInueD from 2

Asian Film Market
ContInueD from 2

Lee
ContInueD from 1

Lost in Paradise

production and other film companies to estab-
lish a presence. Its mission goes hand in hand 
with the Asian Film Market.

Asian Film Policy Forum
The 2011 Asian Film Policy Forum brings poli-
cymakers from around the region to share ideas 
and issues relating to the management and regu-
lation of the film and broadcast industry in Asia. 

Asian Project Forum
The Pusan Promotion Plan is being rechris-
tened as the Asian Project Market, giving 
filmmakers a chance to gain support for their 
concepts at various stages of production, while 
gaining important feedback from producers 
and financiers. Most prominent among projects 
that have received aid from the program is Lee 
Chang-dong’s Poetry, which went on to win the 
Best Screenplay at the Festival de Cannes.

— Lee hYo-won ConTriBuTeD To ThiS rePorT

Poongsan

ThR

ThR
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Chungeorahm Film’s 
The Host was a landmark 
for Korean cinema in 

many ways. The 2006 film, 
directed by Bong Joon-ho, 
played with genre conventions 
by daring to add political satire 
to what was an otherwise tradi-
tional monster flick. The Host, 
which went on to become the 
highest-grossing Korean film of 
all time, also broke new ground 
by being the first local release to 
employ high-quality CG effects 
from New Zealand’s famed Weta 
Workshop. Choi Yong-bae, the 
head of Chungeorahm, is in 
Busan for a new, highly antici-
pated 3D version of the film. The 
Hollywood Reporter caught up 
with Choi on the eve of The Host 
3D Gala Presentation at BIFF.

The Host set the record as the 
highest-grossing film in Korea 
before Avatar. Looking back 
why do you think people loved it 
so much? 
 The film was a new challenge 
for Korean cinema. The Host 
was an entertaining creature 
film as well as conveying criti-
cal messages about the Korean 
society by mixing fantasy and 
realism. I found the audiences’ 
response before the screen-
ing quite refreshing. People 
almost didn’t believe that the 
film would have a monster or 
that it would be set in Han 
River. I think Bong’s intention 
appealed to many audiences. 
Although it was a disaster film 
it was clearly different from a 
Hollywood movie. The Host had 
family drama, humor, ironies 
triggered by social corrup-
tion and even sympathy for a 
monster. I had to watch the film 
again for the conversion, and 
even as a producer, there were 

moments where I was com-
pletely absorbed by the film.

Since the film opened five years 
ago the Korean film industry is 
going through another tran-
sition. As a producer what 
has changed in production 
environment? 
Many Korean films continue 
to satisfy the audience and it’s 
hopeful to see young film pro-
fessionals emerging. But in the 
last few years many film grants 
and policies that supported 
investment in Korean films 
have been drastically reduced 
or gone. As a result, there has 
been a vertical integration 
among media conglomerates 
with theater chains and the role 
of medium and small investors, 
producers and distributors has 
been endangered. I worry that 
the production environment of 
Korean films will only worsen if 
this situation continues.  
 
Do you feel that 3D film will 
dominate the industry? 
It [3D industry] looks promising 
based on my observation while 
making a pilot film for The Host 
2. Cost burdens to produce a 3D 
film are also expected to reduce 
as production and editing 
facilities get better and faster. 
This will increase the number 
of 3D film productions. I do 
think that certain film genres 
fit better in 3D, and so far these 
are films with heightened visual 
effect such as sci-fi, martial 
arts, creature and war films. 
3D films by master filmmakers 
such as Martin Scorsese will also 
have major effects in setting the 
future trends of 3D film.
 
The film is in discussion for inter-
national sales. Which regions 

According to a recent online survey, 
The Host was the film most Korean 
moviegoers wanted to see in 3D.

The Host 3D producer discusses the film’s 
enduring popularity, changes in the Korean  
film sector and the anticipation surrounding  

the monster sequel By Park Soo-mee

have shown most interest?  
We’re going to promote 
overseas distribution after the 
screening in Busan. Distribut-
ers in Japan and France have 
shown interest so far. 
 
What was Bong’s response to the 
3D version? 
He was very interested. After 
seeing the entire film he gave 
some specific feedback, which 
we faithfully tried to reflect. For 
scenes with weaker 3D effect he 
joked that should’ve considered 
the film’s fuller 3D effect when 
he shot the film.
 
Where does the production of 
The Host 2 stand at the moment? 
We went through an intensive 
VFX study by producing two 
pilot images. The film’s script 
is almost completed, and the 
shooting is expected to take 
place in the spring. We signed a 
memorandum of understanding 

with Singapore’s Boku Film. 
Investors in Japan, Taiwan and 
China have also shown interest. 
We plan to strike a deal as the 
script finalizes.  
 
The entire CG of The Host 2 will 
be done locally. Are you confi-
dent about the quality of Korean 
CG technology? 
One of the major plans for 
The Host 2 was to use Korean 
VFX technology. During the 
process of searching we found 
Macrograph, who fully proved 
their competency to produce 
a creature film with heavy 
CG. The company will handle 
the film’s entire CG. We also 
developed a special solution 
that will be used in the film 
through research grants by 
the Korea Creative Content 
Agency. Macrograph’s CG for 
the sequel will be much more 
advanced than the  
original film. 

Choi Yong-bae
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Ever since the south Korean film industry hit an 

all-time low in 2007, filmmakers seem to have learned 
their lesson: Big budgets, name directors with a 
“certified” box office history and all-star casts won’t 
necessarily entice viewers.

Movies like Kang Hyoung-chul’s Sunny, the highest-grossing 
homespun fare so far this year, with 7.4 million admissions, and 
Scandal Makers, the 2008 hit film also directed by Kang, were 
safer alternatives: heartwarming stories with mid-size budgets 
posing less pressure to break even.

As of late, however, no set recipe has proved to be foolproof for 
endeavors of any given size.

War of the Arrows is Korea’s second-highest 
grossing release this year; the animated 

feature Leafie: A Hen Into the Wild, below, 
beat out Hollywood fare at the box office. 

South Korean 
Cinema Turns 
Experimental
Edgy thrillers, mid-budget historical epics and 
homemade animation thrill local audiences 
bored by predictable mainstream releases 
By Lee Hyo-won

The country’s largest production-distribution companies pre-
sented projects “destined” to be summer blockbusters followed by 
smaller films to fall back on. But the plan failed, and experimental 
films targeting niche markets ended up topping the box office.

CJ E&M Pictures presented the country’s first homegrown 3D 
IMAX release, the actioner Sector 7, and the motorcycle thriller 
Quick for the summer vacation season. They were both produced 
by Youn Je-kyun and featured far more large-scale action than 
the star director’s 2009 smash hit Tidal Wave (aka Haeundae). The 
two works, along with Showbox/Mediaplex’s Korean War saga The 
Front Line, were ambitious projects that cost well over 10 billion 
won but yielded disappointing box office.

Quick barely made it past 3 million in admissions to break even, 
while Sector 7 suffered miserably as many of the 2 million viewers 
it managed to attract responded to the film with vehement criti-
cism. Likewise, The Front Line ended up bringing in 2.9 million 
people — much less than the 4 million needed to cover the 13 
billion won budget.
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The two entertainment giants’ fall 
lineups proved to be even less fortunate. 
Champ, an upbeat, mid-budget equestrian 
story, targeted family audiences over the 
Korean Thanksgiving holiday. It counted 
on Cha Tae-hyun, the funny front man of 
Speed Scandal, Hello Ghost and numerous 
other hit films, but turned out to be another 
disappointment for Showbox/Mediaplex 
after The Front Line.

CJ E&M Pictures did not have much 
luck either with Hindsight, a slightly-
more expensive mid-budget film. Though 
directed by Lee Hyun-seung and featuring 
A-list actors Song Kang-ho and Shin Se-
kyung, it quietly disappeared from theaters 
after a couple of weekends.

Films whose marketing campaigns went 
almost unnoticed, however, ended up domi-
nating the box office.

War of the Arrows (aka Arrow: The Ulti-
mate Weapon), Lotte Entertainment’s 10 
billion-won period epic, brought in 7 million 
moviegoers as of Sept. 24, becoming the second-highest grossing 
Korean film in 2011 so far after Sunny.

The popularity of Arrows, moreover, points to a larger change 
in Korean mainstream cinema regardless of budget size: room for 
experimentation.

At first glance Arrows doesn’t seem to break away from the 
norm with its historical setting (1392-1910) and horseback action. 
Experts note however that the namesake weapon provides for 
novel character developments and unprecedented sound designs.

“Arrows expanded the horizon somewhat for mainstream 
fare in terms of providing fresh content,” says Denise Hwang, a 
researcher at the Korean Film 
Council (KOFIC), a state-
backed body that promotes 
local movies. “But this is 
among just a handful of cases 
and it’s a matter of whether 
there will be more similar 
attempts at experimentation. 
In addition to having interest-
ing subject matter the film features strong dramatic elements, 
which is what Korean audiences still regard the most.”

Film critic Jeon Chan-il agrees: “Sector 7 takes place inside a con-
fined space [an oil rig], yet at the same time because it had such a 
limited setting it should have focused more on dramatic tension but 
failed to do so. Arrows on the other hand provides a good balance of 
visual stimulation and relief to propel the central drama. It shows 
just how important dramatic tension is in cinema.” 

The demand for edgier works that still have strong elements of 
drama, moreover, extends to the pool of mid-budget films, which 
manifests in the form of genre-specific works.

Blind is a representative example. The thriller features a 
visually-impaired heroine fighting to survive a serial rapist-killer. 
Like Arrows, the film presents chilling audio effects that have not 
been tried before. Also, as much as it was largely inspired by the 
Audrey Hepburn classic Wait Until Dark, it features a lead female 
character in a way no local thriller had ever attempted before. 

The 2.9 billion won film ended up being quite successful, 

premiering to rave reviews as the closing film of the Puchon Inter-
national Film Festival and surpassing its break-even point in just 
13 days in general theaters. Almost 2.4 million people have seen it, 
according to its distributor Next Entertainment World.

“Arrows was doing so well when Blind was released, and Blind 
had a lot of other disadvantages,” says Park Eun-jung, senior 
manager of NEW’s distribution team. “The film has a physically 
disabled female lead character, which hadn’t been tested out in 
Korean cinema. Though popular teen actor Yoo Seung-ho has a big 
role, the film is rated 18 and over; it couldn’t count on his young 
fans for box office admissions. But we believe it did well in theaters 

because its perceived disad-
vantages turned out to be its 
competitive edge.”

 Adds Jason Kim of Show-
box/Mediaplex’s PR depart-
ment: “The Korean audience 
is really picky — they want 
something new and different 
all the time. So we are always 

trying to come up with something unique that could sell well.” 
The entertainment giant thus has high expectations for The 

Client, a 3.5 billion-won project that it markets proudly as the 
country’s first legal thriller. The film is currently doing well, rank-
ing second overall in the box office and drawing 640,000 viewers 
as of Oct. 2 after opening two weeks ago.

Locally produced animation is also performing well. Green Days: 
Dinosaur and I, a coming-of-age story that showed at local and 
international animation festivals, received positive reviews, while 
Leafie: A Hen Into the Wild brought in over 2.18 million in admis-
sions despite competition with Hollywood films like Smurfs 3D.

Says Shim Myung-hee, marketing manager of the film’s co-
production company Myung Film: “The popularity of the film 
can be attributed to the fact that it offered both scenic visuals 
and a great story. Past local animations tended to lack one of 
the two factors. Leafie also benefitted from featuring star actors 
(Moon So-ri, Choi Min-sik and Yoo Seung-ho) and very Korean 
cultural values.” 

The Korean audience is really 
picky, so we are always 

trying to come up with something 
unique.”  — Jason Kim, sHowbox/mEdiaplEx

The thriller Blind broke 
new ground by featuring a 
woman in the lead role.

thr
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female body stabbed to death, in 
an apartment waiting for repos-
session, while the protagonist 
Hwang Kyung-min (Oh Jung-se) 
has a shower after killing his 
wife. We then meet his former 
middle-school classmate Jung 
Jong-suk (Breathless director 
Yang Ik-june), a writer/newspa-
per columnist, whose reaction 
to a dressing down by his editor 
is to beat his wife to a pulp.

 Hwang calls Jung up for 

a reunion after 15 years of 
mutual silence. As the two losers 
reminisce about their school 
days, one is transported back to 
an environment of even more 
oppressive hierarchy and Nean-
derthal brutality. The pupils fall 
into two groups: dogs, meaning 
those from privileged families 
and pigs who are the downtrod-
den underclass. Pigs exist only 
to be abused and humiliated 
by dogs, whose tyranny is fully 
condoned by the teachers.

 The arrival of transfer stu-
dent Kim Chul (Kim Hye-na) 

completely disturbs the status 
quo. Not a docile pig bred to be 
butchered, but a wild boar that 
will not tolerate being fenced 
in, he believes in fighting fire 
with fire. Like the delirious 
interim following a peasant 
uprising to dethrone the ruling 
class, Hwang and Jung can hold 
the heads high for the first time.

 The level of violence and 
gore is on a par with what genre 
buffs are used to seeing in 
Korean action or revenge films. 
In fact, it is even more graphic 
and stylized in animated 
format. However, it is not an 
artistic exercise. Pain is repre-
sented as something very real, 
enough to make one wince. The 
method Kim uses to train Jung 
and Hwang to fight back is a 
seriously disturbing stomach-
turner but it also effectively 
demonstrates how cruelty, 
especiallypicking on someone 
or ‘something’ weaker, dehu-
manizes one in the process.  

 The King of Pigs captures 
many subtle class gradations in 
Korean society and shows how 
it corrupts human interaction. 
Interestingly, the one act of bul-
lying that really breaks Jung’s 
spirit is not physical but mental 
and springs from his ignorance 
about brand name fashion.

 The ending turns the 

tables on whatever previous 
impression the audience has 
developed about the three 
boys, revealing a misanthropic, 
nihilistic view of the world. 
Yet in spite of the fact that the 
protagonists don’t elicit much 
sympathy, the protagonists’ 
family problems as well as their 
fragile alliance are still affect-
ing in their poignancy.

 Technically adept and 
highly cinematic in its storytell-
ing, the $150,000 production 
proves that it is still possible to 
produce quality animation with 
a modest budget. Sketched in 
stark, masculine strokes on a 
somber, dusky color palette, 
the human figures are made to 
look distorted and beastlike. It 
is as if their malice and misery 
have seeped into their facial 
features and are refracted as a 
snarl, a burrowed eyebrow or 
clenched teeth.

Korean Cinema Today
Production companies KT&G 
Sangsangmadang, Studio 
Dadashow
Sales Indiestory Inc.
Voice Cast Yang Ik-june, Oh 
Jung-se, Kim Hye-na, Kim Kko-
bbi Flowerain, Park Hee-von
Director-writer-editor Yeun 
Sang-ho
No rating, 97minutes

King of Pigs 
continued from 1

Estranged sisters come together 

in an uneasy reunion that leads to a 
fresh understanding of each other (or 

at least its supposed to) in Tongpong Chan-
tarangkul’s I Carried You Home, a Thai road 
trip that doesn’t really go anywhere. Cursed 
with the poor lighting endemic to indie film-
making and sloppy English subtitles there’s 
no excuse for, Home is a straight up festival 
film, with chances at even limited release in 
any territory next to none. Its ACF pedi-
gree makes it a shoe-in for BIFF, whereit’s 
making its premiere, but interest from other 
festivals will be considerably more specific.

 When Pinn (Akhamsiri Suwanasuk) and 

I Carried  
You Home

Pann’s (Apinya Sakuljaroensuk) mother 
dies suddenly, the sisters reunite to escort 
her body back to her home in Padang Besar 
in southern Thailand from Bangkok where 
she was visiting their aunt, the perpetually 
weeping Toi. As they ride together in the 
tight confines of the ambulance, their tense 
relationship begins to loosen up, and the 
younger Pann finally comes to learn the rea-
sons for Pinn’s abandonment of the family 
for Singapore. This involves much staring 
out of windows and glycerin-assisted tears.

 What could be an insightful contempla-
tion of the bonds of sisterhood and the way 
disconnected women relate to each other is 
instead a plodding exercise in whininess and 
stoic suffering.  

Home smacks of a first time director’s 
penchant for holding shots too long and 
calling it intensity, and an inability to let 
the editor edit. 

 
New Currents World Premiere
Production company Triton Co. Ltd.
Producer Thacksakorn Pradubpongsa
Director Tongpong Chantarangkul
Cast Akhamsiri Suwanasuk, Apinya Sakul-
jaroensuk, Torphong Kul-On 
No rating, 113 minutes

Tongpong Chantarangkul’s drama brings togeth-
er two sisters after the death of their mother.

Pigs is unflinching in its depiction 
of  dehumanizing violence.

Meandering road movie travels 
predictable path By Elizabeth Kerr
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A Cube of Sugar

Writer-director dayyan eng’s inseparable is 

definitely a crossover film but it never makes up its mind 
what it wants to cross over to. It claims to be the first 

fully funded Chinese film with an American star in Kevin Spacey. 
Then it’s a black comedy with conflicting urges toward satire on 
one hand and fantasy on the other, so its genre is hard to pin down.

After a ride on the festival circuit following its Busan premiere, 
the film reps a marketing challenge. Perhaps Chinese and other 
Asian territories might be curious about the mix of actors, lan-
guages and genres. But Spacey isn’t necessarily a draw in Western 
markets for a Chinese film likely to wind up in art houses even 

L ife, death, marriage 
and family all play out in 
the cinematic feast that is 

Reza Mirkarimi’s well-observed 
and gently bemusing A Cube 
of Sugar. Plunging into the 
mayhem of an Iranian family 
celebration, the filmmaker, in 
his sixth feature, locates the 
universal in the ethnic specifics. 
The cast is a large one and you 
only get to know everyone in a 
general way, but see if you don’t 
spot a few of your aunts and 
grand uncles in the crowd.

A Cube of Sugar, tempered by 
suggestions of mortality as night 
falls and a second day dawns, is 
nevertheless a film of consider-
able wisdom that could enjoy a 
lively tour of the festival circuit.
Iranian filmmakers are under 
enormous institutional pressures 
to watch everything they put on 
film these days, so Mirkarimi’s 

choice is to explore the human 
drama in all its beauty, heart-
break, uncertainty and enthusi-
asm and let religion and politics 
take care of themselves.

As a family gathers in its 
old, rambling compound in an 
ancient Iranian city to celebrate 
an engagement, aunties gossip, 
children run in the garden, 
women cook, men set up a 
TV for the soccer finals and 
memories of old joys and quar-
rels emerge only to be banished. 
The youngest daughter (the 
beautiful Negar Jayaherian) is 
getting engaged to a man living 
overseas and while some family 
members harbor doubts, you 
imagine that someone in this 
crew will always have doubts.

In the early going, Mirkarimi 
and Mohammad R. Gohari’s 
screenplay is a fairly unstruc-
tured affair. Scenes shift every few 

moments to another room and 
other celebrants as they greet one 
another and settle into long-time 
kidding and complaints.

Mirkarimi isn’t interested in 
resolving things or providing 
neat, tidy ends to his subplots. 
Life doesn’t work that way. 
There will be future gatherings, 
perhaps for this impending wed-
ding although those nuptials are 
left in doubt at the fade-out. Life 

does go on as do its complexities 
and repercussions.

A Window on Asian Cinema
Production company Soureh 
Cinema Org.Hozeh Honari
Cast Negar Jayaherian, Saeed 
Poorsamimi, Reza Kianian
Director Reza Mirkarimi
Producer Seyyed Reza 
Mir-Karimi
No rating, 114 minutes

Inseparable is the first fully 
funded Chinese production with 
an American in the lead.

An Iranian celebration of family with all its suspicions, 
joys, hardships and acceptance By Kirk Honeycutt

Inseparable
Amusing yet uneven comedy stars Kevin Spacey as 

crime fighting ex-pat in China By Kirk Honeycutt

though Inseparable really isn’t an art film per se.
It starts off well enough with Spacey playing Chuck, a mysteri-

ous ex-pat living in a large Chinese city, who comes to therescue 
of an apartment building neighbor, Li (Daniel Wu), about to 
commit suicide. A supremely confident man with a lot of practical 
although mischievous ideas about how to cope with the stresses of 
life, Chuck takes Li under hiswing.

Under Chuck’s guidance, Li creates a super hero alter ego, 
that of an anti-corruption crime fighter complete with a cos-
tume somewhere between Batman and Captain China. (Well, it 
wouldn’t be Captain America, now would it?) Chuck comes along 
as his sidekick albeit with a much better costume.

There was no doubt a solid idea for a film lurking in the over 
broad dark comedy, and landing Spacey was a definite coup. But 
the film feels like a rough first draft rather than a smooth final one.

All technical credits are accomplished. Thierry Argobast’s 
cinematography and the use of locations in Guangzhou and Guang-
dong are particularly outstanding.

Window on Asian Cinema
Production companies Trigger Street Productions, Colordance 
Pictures, Fantawild Pictures
Cast Kevin Spacey, Daniel Wu, Beibi Gong, Ni Yang, Peter Stormare, 
Kenneth Tsang
Director-screenwriter-editor Dayyan Eng
Producers Dayyan Eng, David U. Lee
Executive producers Dana Brunetti, Jason Han, Ming Li, Kevin 
Spacey, Steven Squillante

Sugar chronicles a 
wedding that quickly 
turns into a funeral.
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Sunny

A mockumentary about filmmaking and a gritty-

realist tragedy of child prostitution in a Manila slum are 
arguably two of the most je jeune offerings in a festival 

lineup. Philippine director Marlon Rivera exploits both these 
cliches to make The Woman in a Septic Tank — a lambast of the 
pretensions of independent cinema in his country and his fellow 
filmmakers’ inflated egos. With screenwriter-producer Chris 
Martinez (100, Here Comes the Bride) contributing juicy lines and 
a structured framework that’s the antithesis of the rambling, 
‘real-time’ works being sent-up, the witty, bitchy and cine-literate 
Woman is among the most outstanding directorial debuts in 

W ickedly funny 

and wholeheartedly 
tender, the goodwill, 

pluck and zippy 80s pop songs 
beaming out of Sunny are totally 
infectious. A dramedy about the 
life-changing reunion of seven 
fortysomething women who 
were best friends in high school, 
Sunny is easily Korea’s feel-good 
film of the year.  Director Kang 
Hyeung-chul’s large ensemble 
of 14 characters all stand out, 
and their checkered personal 
experiences are deepened by a 
nostalgic but not artificially rosy 
historical dimension. 

 The film sold 7,400,000 
tickets at home and if not for the 
language barrier, would make 
the perfect girls’ night out in any 
multiplex in the world. It can 
still shine in some Asian markets 
and achieve positive word-of-
mouth in DVD circuits beyond.

 Na-mi (You Ho-jeong) is 
stuck in a stale marriage to a 
high-flying but unaffectionate 
husband and bullied by her 
moody teenage daughter Yae-
bin. While visiting her mother 
in hospital, she re-encounters 
high school friend Chun-hwa 
(Jin Hee-kyung), who is in the 
terminal stages of cancer. With 

two months left to live, she asks 
Na-in to look up all the mem-
bers of their high school clique 
“Sunny” for a reunion. She first 
locates Jang-mi (Koh Soo-hee), 
an unsuccessful insurance 
salesperson. They hire a private 
eye to get hold of three more 
members, but Su-jin (Kang 
So-ra as the teenager), the most 
beautiful and aloof one, eludes 
their search. Na-in commissions 
the detective to find someone 
else exclusively for her.

 Back in the mid-80s, a much 
more conservative time under 
military dictatorship, Na-mi 
arrives in Seoul from Jeolla 
province to enroll at Jindeok 
Girls’ School. She is bullied 
for her regional accent and 
country girl ways until towering, 
straight-talking and irresist-
ibly cool Chun-hwa takes her 
side. Together, they form the 
gang “Sunny” with Jang-min, 
Su-ji, plus three others: foul-
mouthed professor’s daughter 
Jin-hee (Park Jin-joo), barber’s 
daughter Bok-hee (Kim Bo-mi), 
who dreams of becoming Miss 
Korea, and dentist’s daughter 
Geum-ok (Nam Bo-ra), who has 
literary aspirations despite a 
violent streak. In between gang 

wars and dance sessions, Na-mi 
has the first adolescent crush on 
Sang-ho, a gentle music-lover.

 Even though Kang’s screen-
play strays from the traditional 
three-act movement, at no 
point does it feel rambling or 
running out of steam. Instead, 
it flows gracefully like a contin-
uous stream of golden moments 
that together comprise a rich 
coming-of-age experience. 
Avoiding the usual mawkish or 
stridently feminist cliches of 
female friendships, Sunny cel-
ebrates a solidarity that’s forged 
in violence and repression.

 The girls’ early clashes with 
a rival gang are tinged with the 
puckish humor of Jin-hee firing 
swear words like bullets orNa-
mi pretending to be possessed. 
But the harshness and intensity 
of peer pressure and school 

authoritarianism escalates in 
the later episodes, reflected 
in the reckless use of razor 
blades, glass bottles and even a 
blazing firebrand as weapons. 
A subplot involving Na-min’s 
brother, whose idealism as an 
anti-government activism gets 
dragged through the mud, and 
scenes of policecrushing demon-
strations put the girls’ restless-
ness and small transgressions 
into perspective. The climactic 
breakdown of a glue-sniffing 
classmate symbolizes the implo-
sive national psychosis.

 In this light, survival of their 
friendship and their joie de 
vivre, which is revived in their 
reunion despite each person 
having taken hard knocks in 
life, becomes especially pre-
cious and comforting. Even the 
inevitable death of Chun-hwa is 

The director’s cut of the recent hit is a sassy  
celebration of sisterhood with heart By Maggie Lee

The Woman in a 
Septic Tank

A cheeky parody of Philippine  
independent cinema hits the mark By Maggie Lee

Philippine cinema this year.
 The film will represent the Philippines for the Oscars’ foreign 

film category. It is tailor-made for festivals and their cinephile 
audiences. The story is lighthearted and lively enough for those 
who don’t get the industry in-jokes, but the specialized topic and 
low-budget look can be initially off-putting,thus dwarfing com-
mercial prospects.

 Unspooling like a making-of, Woman accompanies rookie 
filmmaker Rainier (Kean Cipriano), his producer Bingbong (JM 
de Guzman) and production assistant Jocelyn (Cai Cortez) as 
they go casting and location scouting for their project Walang-
Wala (“Have Nothing” in English). It’s supposed to be a bleak 
portrait of Mila, a destitute mother of seven who dolls up her 
pre-teen daughter to pimp her to an old Caucasian pedophile. As 
Rainier andBingbong brainstorm about shooting options, 
the scenes they envisage serve as a pretext for dead accurate 
satires of themes and styles that one can instantly identify with 
Philippine cinema.
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A buoyant  80s 
soundtrack imbues 

Sunny with a poignant 
sense of nostalgia.

not treated in a tear-jerking 
way, and while the ending 
wraps everything up rather 
too neatly and ideally, the 
woman’s performance of 
the Boney M number that 
give their clique its name is 
definitely a wonderful warm 
and stirring moment.

 It is rare for a film to 
develop even three or four 
fully-fledged characters, so it 
is even more impressive that 
all seven girls and their adult 
counterparts have their dis-
tinct quirks and personalities 
and a diverse range of social 
backgrounds.  While the fates 
of the adults differ wildly 
from what the girls envisaged 
themselves, there is subtle 
continuitybetween them.

 Much time and attention 
is invested in their hairstyles, 

 Rivera also has a dig at his fellow directors for their slavish 
craving for overseas recognition and mercenary calculations 
of how to pander to the taste of festival programmers. It 
culminates in a hilarious episode in which the trio runs into 
a director (Jonathan Tadioan) whose sophomore feature just 
premiered in Venice. The dialogue nails his smugness to a T, 
from the name-dropping right down to the verbal inflexions. 
The way he peddles his exotic image through his flamboyant 
ethnic tribal attire will instantly remind festival in-crowds of 
someone they know.

A Window on Asian Cinema
Sales and production Martinez Rivera Films, 
Quantum Films, Straightshooters Media Inc.
Cast Eugene Domingo, Kean Cipriano, JM de 
Guzman, Cai Cortez, Jonathan Tadioan, Cherry Pie Picache, 
Mercedes Cabral
Director-executive producer Marlon Rivera

www.efp-online.com
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wardrobe and accessories, 
like Jang-min’s fake eyelashes 
or Bok-hee’s perms to turn 
their physical attributes and 
body language into exten-
sions of their characters. 

 While technical credits 
are flawless on all fronts, vir-
tuoso editing can be singled 
out for the seamless transi-
tions between scenes to evoke 
a feeling of synchronicity 
between past and present.

 The superb use of 80s pop 
songs not merely furnishes 
the story with a vivid nostalgic 
background. The careful 
choice of lyrics helps to articu-
late feelings the characters 
are unable to express inwords, 
such as the very different 
moods evoked by Cyndi Lau-
per singing Time After Time  
on the radio in the opening, 
and Tink and Patty’s soul-jazz 
version during end credits. 

Korean Cinema Today
Production companies  
Toilet Pictures Inc., Aloha 
Pictures Inc.
Sales CJ Entertainment
Cast  You Ho-jeong, Shim 
Eun-kyung, Jin Hee-
kyung, Kang So-ra
Director Kang 
Hyoung-chul
Screenwriter Kang 
Hyoung-chul, adaptation 
by Lee Byung-heon 
No rating,  134 minutes: 
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TODAY
9:30
The Convent
91mins, Special Program 
- Extreme Portuguese 
Cinema: Six Auteurs in 
Focus, B3

10:00
Here… or There?
91mins, New Currents, B1

Guilty of Romance
109mins, Window on Asian 
Cinema, BH

The King of Pigs
97mins, Korean Cinema 
Today - Vision, C6

The Cardboard Village
87mins, World Cinema, C7

Pink
97mins, Korean Cinema 
Today - Panorama, CS

The Catechism Cataclysm
81mins, Midnight Passion, 
C5

The Enemy
109mins, World Cinema, 
C4

Nono
115mins, Window on Asian 
Cinema, L4

Three and a Half
80mins, Window on Asian 
Cinema, L5

Indochina, Traces of a 
Mother
71mins, Wide Angle - Docu-
mentary Showcase, M1

The Bad Intentions
107mins, World Cinema, M2

Habibi
78mins, Window on Asian 
Cinema, M3

Ryang-kang-do: Merry 
Christmas, North!
95mins, Korean Cinema 
Today - Panorama, L8

11:00
11 Flowers
120mins, Window on Asian 
Cinema, M8, M9

The Good, The Bad, The 
Weird
130mins, Special Program 
- Special Focus on Asian 
Western: Men of the East, 
M6, M7

Come Rain, Come Shine
105mins, Korean Cinema 
Today - Panorama, MM

(3D) Persimmon
80mins, Korean Cinema 
Today - Vision, M4

Hanezu
91mins, Window on Asian 
Cinema, L3

Melancholia
136mins, World Cinema, 
L6, L7

P-047
98mins, Window on Asian 
Cinema, C3

Beautiful Miss Jin
98mins, Korean Cinema 
Today - Vision, C2

(3D)A Fish
98mins, Korean Cinema 
Today - Vision, L2

August Drizzle
108mins, New Currents, B2

Expecting
85mins, World Cinema, C1

Glove
144mins, Korean Cinema 
Today - Panorama, COMC

11:30
Get a Life
115mins, Special Program - 
Extreme Portuguese Cinema: 
Six Auteurs in Focus, B3

12:30
My Back Page
141mins, Window on Asian 
Cinema, BH

Mad as Hell: Peter Finch
75mins, Wide Angle - Docu-
mentary Showcase, Special 
Program - Another Face of 
Australian Cinema, L5

13:00
Early One Morning
91mins, World Cinema, CS

Blue Bird
86mins, World Cinema, M2

The Woman in the Septic 
Tank
90mins, Window on Asian 
Cinema, M1

My Father is Baryshnikov
88mins, Flash Forward, B1

Final Whistle
90mins, Window on Asian 
Cinema, C6

Nuit #1
91mins, Flash Forward, C4

A Bottle in the Gaza Sea
100mins, World Cinema, L8

Bellflower
106mins, World Cinema, 
M3

Breathing
93mins, World Cinema, C7

Short Film Showcase 2
100mins, Wide Angle - 
Short Film Showcase, C5

13:30
Poongsan
121mins, Korean Cinema 
Today - Panorama, MM

I Carried You Home
115mins, New Currents, L3

The Front Line
133mins, Korean Cinema 
Today - Panorama, L4

14:00
The Temple
135mins, Window on Asian 
Cinema, L6, L7

Chicken with Plums
91mins, World Cinema, M4

The Beetle Soldiers
103mins, Window on Asian 
Cinema, M6

The Peach Tree
120mins, Korean Cinema 
Today - Vision, M8

Niño
100mins, New Currents, C2

I Am
77mins, Wide Angle - Doc-
umentary Showcase, C3

Mask
83mins, Window on Asian 
Cinema, L2

Quarter No. 4/11
120mins, Wide Angle - Doc-
umentary Competition, C1

The Passion of a Man 
Called Choe Che-u
106mins, New Currents, B2

The Beetle Soldiers
103mins, Window on Asian 
Cinema, M7

The Peach Tree
120mins, Korean Cinema 
Today - Vision, M9

14:30
The Raid
100mins, Midnight Passion, 
COMC

15:00
Doomed Love
261mins, Special Program 
- Extreme Portuguese 

Cinema: Six Auteurs in 
Focus, B3

15:30
Buy My Fist
112mins, Korean Cinema 
Retrospective - KIM Kee-
duk, On the front line of 
Korean genre films, C7

Today I Felt No Fear
122mins, World Cinema, L5

16:00
Urumi - The Warriors 
Who Wanted to Kill Vasco 
Da Gama
130mins, Window on Asian 
Cinema, CS

A Hundred-Year Journey 
of the Family
133mins, Wide Angle 
- Documentary Competi-
tion, M1

Jesus Hospital
91mins, Korean Cinema 
Today - Vision, M2

The Reason Why I Step
85mins, Wide Angle - 
Documentary Competition, 
M3

The Hunter
102mins, World Cinema
Special Program - Another 
Face of Australian Cinema, 
C6

MESH (Walking)
90mins, Flash Forward, C4

I Wish
128mins, Window on Asian 
Cinema, BH

Courage
88mins, Flash Forward, B1

Short Film Showcase 3
105mins, Wide Angle - 
Short Film Showcase, C5

16:30
The Mirror Never Lies
100mins, New Currents, L4

17:00
A Reason to Live
119mins, Gala Presentation, 
L6, L7

A Cube of Sugar
110mins, Window on Asian 
Cinema, M8

Punch
110mins, Open Cinema, M6

Blood of My Blood
139mins, World Cinema, 
Special Program - Extreme 
Portuguese Cinema: Six 
Auteurs in Focus, MM

Sleep Tight
102mins, World Cinema, 
M4

Life Back Then
131mins, Window on Asian 
Cinema, COMC

The Vanishing Spring 
Light
112mins, Wide Angle - 
Documentary Competi-
tion, C1

Missione di pace
90mins, World Cinema, C3

Hot Hot Hot
93mins, World Cinema, C2

Peony Pavilion
123mins, Special Program - 
Special Focus on Yonfan: A 
Touch of Sensuality, L2

day4_screeningguide.indd   1 10/9/11   1:25 PM



Guilty of Romance

19

A Cube of Sugar
110mins, Window on Asian 
Cinema, M9

Punch
110mins, Open Cinema, M7

Declaration of War
100mins, World Cinema, L3

Asian Short Film 
Competition
88mins, Wide Angle - Asian 
Short Film Competition, B2

19:00
Terraferma
88mins, World Cinema, C6

Horse-year Bride
92mins, Korean Cinema 
Retrospective - KIM Kee-
duk, On the front line of 
Korean genre films, C7

Mangrove
70mins, World Cinema, C4

Karla’s Arrival
88mins, Wide Angle - Doc-
umentary Showcase, M3

Porfirio
106mins, World Cinema, M2

Hanji
118mins, Korean Cinema 
Today - Panorama, M1

Parked
90mins, World Cinema, CS

Short Film Showcase 1
71mins, Wide Angle - Short 
Film Showcase, C5

19:30
Himizu
129mins, Window on Asian 
Cinema, L4

Otelo Burning
90mins, World Cinema, L5

The Kid with a Bike
87mins, World Cinema, BH

20:00
Kausar
80mins, Window on Asian 
Cinema, M6, M7

Restless
91mins, World Cinema, 
M8. M9

The Perfect Stranger
92mins, World Cinema, L3

Faust
134mins, World Cinema, 
L6, L7

Wunderkinder
96mins, Open Cinema, BT

Inseparable
97mins, Window on Asian 
Cinema, M4

Watch Indian Circus
101mins, New Currents, C2

Rose
94mins, World Cinema, C3

Double Fixation
96mins, Special Program - 
Special Focus on Yonfan: A 
Touch of Sensuality, L2

Sea of Butterfly
90mins, Wide Angle - 
Documentary Competi-
tion, C1

Val Abraham
188mins, Special Program - 
Extreme Portuguese Cinema: 
Six Auteurs in Focus, B3

Lost in the Mountain
95mins, New Currents, B2

The Host 3D
119mins, Gala Presenta-
tion, B1

20:30
Superclásico
99mins, World Cinema, MM

23:59
Midnight Passion 4
330mins, Midnight Passion
Special Program - Another 
Face of Australian Cinema, 
BH

TOMORROW
10:00 
Taj
96mins, World Cinema Spe-
cial Program - Another Face 
of Australian Cinema, L5

I Am
77mins, Wide Angle - 
Documentary Showcase, L4

The Kick
105mins, Midnight Passion, 
L8 

Lovely Man
76mins, Window on Asian 
Cinema, M1

Corman’s World: Exploits 
of a Hollywood Rebel
95mins, Wide Angle - Doc-
umentary Showcase, M2

Here, There
93mins, Window on Asian 
Cinema, M3

My Back Page
141mins, Window on Asian 
Cinema, B1

Stanley’s Tiffin Box
90mins, Window on Asian 
Cinema, BH

Francisca
166mins, Special Program 
- Extreme Portuguese 
Cinema: Six Auteurs in 
Focus, B3

War of the Arrows
122mins, Korean Cinema 
Today - Panorama, CS

Our Beloved Month of 
August
147mins, Special Program 
- Extreme Portuguese 
Cinema: Six Auteurs in 
Focus, C7

Le Havre
93mins, World Cinema, C6

Memories Corner
82mins, Flash Forward, C4

Unbowed
100mins, Gala Presenta-
tion, C5

11:00
Mourning
84mins, New Currents, C2

Barzakh
59mins, Wide Angle - Doc-
umentary Showcase, C3

(3D) Legend of a Rabbit
85mins, Wide Angle - Ani-
mation, L2

Return to Burma
84mins, New Currents, C1

Eagle of Wild Field
93mins, Special Program - 
Special Focus on Asian West-
ern: Men of the East, COMC

Damn Life
84mins, New Currents, B2

Almayer’s Folly
130mins, World Cinema, 
MM

The Beetle Soldiers
103mins, Window on Asian 
Cinema, M6

Dangerously Excited
101mins, Korean Cinema 
Today - Vision, M8

Donkeys
93mins, World Cinema, M4

Alms for a Blind Horse
112mins, Window on Asian 
Cinema ,L3

Red Vacance Black 
Wedding
90mins, Korean Cinema 
Today - Panorama, L6, L7

The Beetle Soldiers
103mins, Window on Asian 
Cinema, M7

Dangerously Excited
101mins, Korean Cinema 
Today - Vision, M9

13:00
The Lady
132mins, Gala Presenta-
tion, L8

Tyrannosaur
89mins, World Cinema, M3

The Double Steps
87mins, World Cinema, L5

The Beaver
91mins, World Cinema, L4

Karen Cries in a Bus
98mins, World Cinema, M2

El Gusto
88mins, Wide Angle - Doc-
umentary Showcase, M1

Starry Starry Night
98mins, New Currents, B1

Guzaarish
126mins, Window on Asian 
Cinema, BH

(3D) PINA
106mins, World Cinema, 
CS

Let the Bullets Fly
132mins, Special Program 
- Special Focus on Asian 
Western: Men of the East, C6

Yulu
88mins, Wide Angle - Doc-
umentary Showcase, C5

13:30
LA-BAS - A Criminal 
Education
100mins, Flash Forward, C4

In the Darkness of the 
Night
94mins, Special Program 
- Extreme Portuguese 
Cinema: Six Auteurs in 
Focus, B3

14:00
The Good, The Bad, The 
Weird
130mins, Special Program 
- Special Focus on Asian 
Western: Men of the East, 
COMC

The Passion of a Man 
Called Choe Che-u
106mins, New Currents, B2

Footnote
101mins, World Cinema, C3

Jesus Hospital
91mins, Korean Cinema 
Today - Vision, C2

The Rambling Guitarist
77mins, Special Program 
- Special Focus on Asian 
Western: Men of the East, C7

Goodbye
104mins, Window on Asian 
Cinema, L2

My Father is Baryshnikov
88mins, Flash Forward, M4

Mother’s Paradise
82mins, Window on Asian 
Cinema, M8

Faust
134mins, World Cinema, MM

Fable of the Fish
85mins, Window on Asian 
Cinema, L3

Superclásico
99mins, World Cinema, 
L6, L7

Mother’s Paradise
82mins, Window on Asian 
Cinema, M9

14:30
Tatsumi
96mins, Wide Angle - Ani-
mation, M6, M7

16:00
Lost in Paradise
103mins, Window on Asian 
Cinema, L4

Jig
93mins, Wide Angle - 
Documentary Showcase, L5
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set in stone 
Director Oliver Stone made the trip to Busan last year to present a master 
class and promote Wall Street: Money Never Sleeps. He is pictured here 
participating in BIFF's annual Hand Printing ceremony at the Grand Hotel. 

2010

day4_endpageA.indd   1 10/9/11   3:43 PM



Early Bird Registration 

starting October 25 

European Film Market D4_111011.indd   1 10/4/11   5:48 PM



CJ Entertainment D4_101011.indd   1 10/7/11   6:01 PM


	OFC_THRB_D4
	IFC_THRB_D4
	001_THRB_D1_news
	002_THRB_D1_news
	003_THRB_D1_news
	004_THRB_D1_news
	005_THRB_D4
	006_THRB_D4_execsuite
	007_THRB_D4
	008_thrb_d4_koreafeature
	009_THRB_D4
	010_thrb_d4_koreafeature
	011_THRB_D4
	012_THRB_D4_reviews
	013_THRB_D4
	014_THRB_D4_reviews
	015_THRB_D4
	016_THRB_D4_reviews
	017_THRB_D4_reviews
	018_THRB_D4_screeningguide
	019_THRB_D4_screeningguide
	020_THRB_D4_endpage
	IBC_THRB_D4
	OBC_THRB_D4

