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Director Kwak Jae-Yong, with 
stars On Joo-Wan, Fan Bingbing 

and Wang Leehom, attend at the 
press conference for the upcoming 

historical epic Yang Gui Fei .
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c o n t i n u e d  o n  pa g e  3

A fter a long hiatus following the 
highly successful offbeat rom-com Art 
Museum by the Zoo (1999) that is repre-

sentative of the Korean Wave, Lee Jeong-hyang’s 
new feature A Reason to Live is markedly different 
in tone and style. Depicting the friendship and 
conflicts between a woman who lost her fiancé c o n t i n u e d  o n  pa g e  1 0

Reason looks at two women 
brought together by misfortune. 

Raining Gifts 
Reporters were treated to 
party favors at Rain’s press 
conference on Friday for Soar 
Into the Sun, in which the 
singer-actor stars as an air 
force pilot. The Cloud, the 
pop star’s official fan club, 
prepared the special package 
comprised of a Rain-mono-
grammed neck pillow and 
blanket, a cookie shaped like 
an airplane, as well as statio-
nery featuring his photos.

Sichel Salutes Kim
Duri Julietta Sichel, former 
programming director of the 
Karlovy Vary International 
Film Festival, was seen sip-
ping Vitaminwater with her 
countryman, Jaroslav Olsa, 
the Czech ambassador to 
Korea, at the Busan Cinema 
Center on Saturday morn-
ing. She was heading over 
to watch Monster Yonggari 
(1967) by Kim Kee-duk; 
the night before she had 
received BIFF’s 2011 Korean 
Cinema Award at a party 
hosted by Hermes to honor 
Kim. “I told Mr. Kim I was 
going to see his movie and 
he was happy,” she said.

ramBling reporter

and a teenage girl suffering parental abuse, it 
is a somber exploration of spiritual, ethical and 
philosophical paradoxes. The lingo of romantic 
melodrama Lee uses is sometimes not on the 
same page as the abstract subject, but Lee main-
tains a consistent mood of pensive melancholy, 
supported by a narrative sometimes achieves the 
melodious flow of a musical movement.

 The combination of John Woo’s longtime 
collaborator Terence Chang as Reason’s producer 
and Korean TV drama queen Song Hye-kyo car-
ries substantial weight in sales to Asian territories

has shrunk; but more impor-
tantly, people have lost 
the urge to seek enter-
tainment in this mood,” 
said Yoda, who has been 
named the Exhibitor 

of the Year by CineAsia 2011. 

Naoshi Yoda, founder 

and CEO of Japan’s dis-
tribution outfit T-Joy and 

founder of production company 
Amazonlaterna, both subsidiar-
ies of powerhouse studio Toei, 
pledged to create films with 
positive messages to encourage c o n t i n u e d  o n  pa g e  4

his fellow countrymen after 
the devastation of the 
earthquake and tsunami 
disasters that struck 
Japan last March.

 “Some of the cinemas 
in Japan were destroyed in the 
disaster, so the market for film 

Yoda Stresses Need for Positive Messages
Prominent Japanese exec hopes to strengthen Asia ties and lure  

moviegoers back to cinemas in wake of recent disasters  By Karen Chu

Review

A Reason to Live
Female-centered melodrama 
fuses the sentimental with the  

contemplative By Maggie Lee

Rain

Yoda
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Lee Yong-kwan
The third and least internationally known of BIFF’s 
founding troika, Lee is the new festival director and 
is stepping into the enormous shoes left empty by 
the legendary Kim Dong-ho, BIFF’s first and until now 
only director. 

Peter Loehr 
Having cut his teeth first in Japan before learning 
Chinese and moving to China, the native of Yonkers, 
NY established the first Chinese in-house film com-
pany Imar Film in 1997, which manages production, 
distribution and marketing. In 1999, Loehr produced 
Shower, directed by Zhang Yang, which went on to 
win 11 awards at the Toronto, San Sebastian, Thes-
saloniki, Rotterdam, Udine and Seattle International 
Film Festivals. In 2005, Loehr became managing 

vietnam Pushes the envelope 
Gay-themed Lost in 
Paradise represents 
desire for expansion 
within local industry

By Michael Mackey

A gaY love storY from 

Vietnam takes the 
country’s film industry 

into new territory, with Lost in 
Paradise set for its Asian premiere 
in Busan ahead of its domestic 
release later this year.

Vu Ngoc Dang’s film had its 
world premiere at in Toronto, 
and exhibited at the Vancouver 
Film Festival earlier this month.

Lost in Paradise is the latest 
development in an industry that 
has inched towards expan-
sion and greater international 
attention and participation. In 
Oct. 2010, Vietnam held its first 
Vietnam International Film 
Festival (VNIFF) in Hanoi, 
seeking to showcase the country 
as a location and spur the local 
industry through screenings 
and interaction with prominent 
film industry figures. BIFF and 
VNIFF signed a memorandum of 
understanding in June, 2010, for 
greater cooperation between the 

two organizations.
In the movie, Khoi, 20, goes 

to Ho Chi Minh City to start his 
career. After being swindled and 
losing all his money, he meets 
Lam and the two begin a same-
sex relationship.

“We expect that it will charm 
and surprise the public and also 
prove to be engaging to a number 
of key buyers from around the 
region,” said Michael J. Werner, 
chairman of Fortissimo Films, 
which has the film’s international 
rights, by e-mail. “There is a 
great curiosity about contem-
porary Vietnam and as this 
film breaks some new ground, 
we feel the film will have good 

prospects across a range of media 
platforms in a number of interna-
tional territories,” he added.

Fortissimo’s acquisition of 
the international rights is also a 
Vietnamese film first. “Release 
in Vietnam is due to take place 
within the coming four to five 
weeks. International sales 
efforts are just underway now so 
overseas releases are not yet set,” 
Werner said.

While the subject matter is 
unusual for a Vietnamese film, 
it looks set to avoid censorship 
given its limited appeal outside 
the art house circuit and the way 
the censors have worked before. 
The Vietnamese government 

must approve only a shooting 
script and a final cut for foreign 
films prior to production and 
local release, but seems much 
more tolerant of non-mainstream 
themes than censors in neighbor-
ing China.

Vietnam’s government has 
also allowed distribution of 
other potentially sensitive 
movie subjects before, such as 
corruption in Heaven’s Net and 
HIV/AIDS in Bar Girls. It is 
keen to grow the industry and 
develop international co-pro-
ductions, and therefore looks 
set to let it pass.

In stark contrast, Vietnam 
chose Thang Long Aspiration, a 
film about a war between two 
brothers in the 9th century, as its 
Oscar nominee for Best Foreign 
Language Film.

Many in the film industry 
describe Lost as brave. “The film 
shows us uncommon aspects of 
the modern society in Vietnam 
and an uncommon story about 
the life of Vietnamese people,” 
said Giovanna Fulvi, the Toronto 
International Film Festival’s 
Asia-Pacific curator said.

c o n t i n u e d  o n  pa g e  4

T he Busan international film 
Festival and Orange County’s 
Chapman University will stage 

the Busan West Asian Film Festival 
Nov. 11-13, featuring acclaimed Korean 
director Bong Joon-ho (The Host).

Bong will receive the festival’s  
Busan West Icon Award, and present his 
box office record-breaking film The Host 
in 3D, the North American premiere of 
its new version. He will also conduct a 
master class with students of Chapman 
University’s Dodge College.

During the three-day event, the festi-
val will also screen selections from this 
year’s main Busan event.

The event began in 2009.

BIFF Teams 
With Chapman

By Steven Schwankert

the RepoRt

director of Creative Artists Agency (CAA), China’s 
biggest talent agency.

Jay Jeon
BIFF deputy director and world cinema programmer 
is one of event’s three founders and easily one of its 
most recognizable public faces. Jeon has been most 
influential with regards to outreach and establishing 
connections with other festivals around the globe 
and in guiding Busan to industry leader status in just 
sixteen years.
 
Kim Ji-seok
Another co-founder and BIFF’s executive program-
mer, Kim has been one of the festival’s guiding forces, 
and his fingerprints have been indelibly stamped 

Paradise is the first Vietnamese 
film to sell all international 
rights to a single company.

10 People to Know in Busan
From fest programmers to veteran producers,  
BIFF offers a who’s who of Asian film players

thrc o n t i n u e d  o n  pa g e  4
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Fashionably Fan
Chinese actress Fan Bing-
bing will clearly be taking  
a method approach to her 
role as legendary beauty 
Yang Gui Fei in the title role 
of the eponymous film, set 
to shoot next month. Fan ar-
rived 35 minutes late for a 1 
pm press conference, finally 
appearing in a flowing hot 
pink gown with black trim 
and dangling silver earrings. 
So dramatic was her fashion-
ably late entrance that her 
co-star, singer-actor and 
heartthrob Wang Leehom, 
was at first ignored by the 
event’s MC. Wang appeared 
beside Fan in a black velvet 
suit with a black shirt, and 
patent leather shoes — with 
no socks.

Helping Handok
BIFF director Lee Yong-kwan 
stopped by to thank Fan for 
coming to the festival for the 
first time, and presented her 
with a handok, the traditional 
Korean women’s dress. He 
also presented Fan and Wang 
both with traditional Korean 
dolls, one male and one fe-
male, to wish them well dur-
ing their first time at BIFF.

Shades of  Glory
Man of the hour Tsui Hark, 
BIFF’s Asian Filmmaker of 
the Year, breezed into the 
Haeundae Grand Hotel in 
killer shades, his unmistak-
able goatee and a smile on 
the last day of his Busan 
stay. Tsui is rushing back  
to Beijing for the post-
production of his upcoming 
3D epic The Flying Swords of 
Dragon Gate, scheduled for 
this December.

to download a PdF of the  
The Hollywood Reporter’s 
Busan Film Festival daily, 

go to:thR.com/Busan.

THR .com

Korean filmmaking 

legend Kim Kee-duk 

was honored with a 
special award from Hermes 
Korea Friday.

Kim appeared thor-
oughly moved as he received 
Hermes’ Director’s Chair, a 
handsome piece of luxurious 
leather furniture mono-
grammed with his name. 

“I thought I was forgotten 
as a director but I am grateful 
to be remembered and given 
a retrospective,” he said as he 

eased into his 
chair. “Sitting in 
a director’s chair 
takes me 30 
years back and 

all those memories on the set 
are rushing in.”

The local branch of the 
French fashion powerhouse 
has been annually sponsoring 
the Busan International Film 
Festival’s Korean Cinema 
Retrospective section, and 
this year’s showcase features 
Kim’s hit films from the 1960s 
and ’70s. 

“It is impossible to explain 
the glorious achievements of 
the Korean film industry in 
the 1960s without mention-
ing director Kim Kee-duk,” 
said festival director Lee 
Yong-kwan.

Kim debuted with Five 
Marines in 1961 and has since 
produced over 60 works dur-
ing the period which is con-
sidered the Golden Period in 
Korean cinema history. After 
retiring in 1977, he went on to 
become a respected educa-
tor and member of the Korea 
Media Rating Board.

Sandrine Dumas, French 
actress and member of the 
Hermes family; director Im 
Kwon-taek; and actors includ-
ing Ahn Sung-ki, Kang Soo-
yeon and Park Sang-won were 
spotted at the ceremony.

Kim Back 
in Director’s 

Chair 
By Lee Hyo-won

ramBling reporter 
Continued FRom 1

My Way stars three 
of Asia’s biggest stars: 
from left, Jang Dong-Jun, 
Fan Bingbing and  
actor Odagiri Joe.

Director Kang Je-kyu unveils key footage of $24 
million Korea-China co-prod By Lee Hyo-won

My Way promises big 
action, bigger drama

A new world war ii 

action drama with 
an Asian perspective 

promises never before-seen 
battle scenes rife with human-
ist messages.

After holding a large-scale 
press junket at the Cannes Film 
Festival in May, the makers of 
My Way held the first Asian 
media showcase in Busan on 
Saturday. Footage of the $24 
million Korea-China co-pro-
duction was revealed during the 
event, featuring exquisite period 
details of 1930s Seoul to bloody 
battle sequences on European 
battlegrounds. 

“We aimed to provide visual 
effects that haven’t been seen 
before in a war movie, but My 
Way is essentially a drama-
about humanist values,” said 
director Kang Je-kyu, who ends 
a seven-year hiatus since helm-
ing Taegukgi, a Korean War 
flick that became one of the 
highest-grossing films in local 
box office history.

“The film touches upon sensi-
tive historical issues [involv-
ing imperial Japan occupying 
Korea and China], but it’s not a 
conventional war story featuring 
perpetrators and victims. It 
strives to transmit a human-
ist message, as it is about not 
giving up on your dreams even 
through the turmoil of war and 

even learning to forgive because 
of that dream.”

Kang reteams with Jang Dong-
gun, who plays Jun-shik, a young 
man who dreams of becoming 
the next Sohn Kee-chung, a 
Korean marathoner who won 
the Olympic gold during the 
Japanese colonial period. He 
establishes a rivalry with Japan’s 
marathon champion Tatsuo 
(Japanese heartthrob Joe Oda-
giri), and the two go on to survive 
together as soldiers for not only 
Japan but also for the Soviet 
Union and even Germany as they 
become prisoners of war. 

“My character never loses his 
dream for marathon-running,” 
said Jang.

The new film has been making 
headlines for bringing together 
three of Asia’s hottest super-
stars, including Jang Dong-jun, 
Odagiri Joe and Chinese actress 
Fan Bingbing.

The film is slated to open 
in Korea in December and in 
Japan on Jan. 14, 2012. Discus-
sions are underway for distri-
bution dates in China and the 
United States.

“The difference from previ-
ous local films that showed 
abroad is that these are direct 
distributions rather than a 
result of foreign companies 
buying the distribution rights,” 
said Kang.

Kim

thr thr
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Lee Loehr Joen Kim Shi

Chang Garcia Odagiri Zanussi Wu

4

on the program, particularly in the Asian cinema selections. His knowledge of 
regional filmmaking industries helped buoy the festival in its early years.

Nansun Shi
Uber-producer and distribution magnate Shi, one of the most influential produc-
ers in the Chinese-speaking region, wears two hats in Busan as co-founder (with 
BIFF Asian Filmmaker of the Year Tsui Hark) and producer of Film Workshop and 
chairman of Distribution Workshop, which counts among its Asian Film Market 
lineup Ching Siu-Tung’s Jet Li-starrer The Sorcerer the White Snake and in the 
Midnight Passion sidebar.
 
Terence Chang
Longtime producing partner of John Woo, Chang is responsible for the pan-Asian 
co-productions that banded together Chinese, Korean, and Japanese efforts with 
the highest profiles in recent memory, Woo’s Red Cliff.  Young filmmaker, take 

“I want to produce films that 
encourage people; films with 
meaningful messages that make 
it worthwhile of a trip to the 
cinema, and to tell the Japanese 
people ‘we have to be positive.’”

 Michi – Hakuji-no-Hito 
(The Way – Man of the White 
Porcelain), which Yoda executive 
produced and is promoting at 
Busan, is one such film. The first 
foreign film to received funding 
support from the Korean Film 
Council (KOFIC), the $3 million 
co-production is also the first 
film ever to depict the sensi-
tive and controversial period of 
Japanese colonization of Korea 
from 1910 to 1945. 

 Based on the novel Hakuji-
no-Hito by Japanese writer 
Takayuki Emiya, directed by 
Banmei Takahashi (Tattoo Ari, 
New World of Love), and staring 
Japan’s Hisashi Yoshizawa (The 
Night Of The Shooting Stars) 
and Korean actor Bae Soo Bin 

(Brilliant Legacy), Michi tells the 
true story of Takumi Asakawa, 
a Japanese man who went to live 
in the Korean Peninsula in 1914, 
at the age of 23 until his death 
at 40. Asakawa took part in the 
re-forestation in Korea, and took 
inspiration in the Korea folk 
craft that launched the folk craft 
movement in Japan, including a 
love of the white porcelain that 
provides the film with its title. 
His friendship with the Korean 
people carried special signifi-
cance during this painful period, 
a point that Yoda stresses. 

 “It was a sad time for Korea,” 
noted Yoda, “but I hope the film 
can be a bridge between our two 

cultures. Cultural products have 
always had the ability to cross 
borders.” Yoda aims to position 
the film as a step to bolster the 
two countries’ relationship and 
to heal old wounds.

Michi, shot in Korea and Japan 
last summer, will be released 
in 2012 by T-Joy in Japan and 
Korea. T-Joy has established the 
joint venture CJ Entertainment 
Japan, between T-Joy subsidiary 
Amazonlaterna and Korean 
media conglomerate CJ E&M to 
develop co-productions. “We aim 
to pursue a film slate that not only 
sends a positive message to the 
audience, but appeals to people 
across Asia,” Yoda said.

Produced by Vietnam’s 
BHD-Vietnam Media Corp., 
the film is based on a script by 
Luong Manh Hai and director 
Vu Ngoc Dang. “Vu Ngoc 
Dang is one of a new genera-
tion of Vietnamese directors 
that has both commercial 
sensibilities and strong artistic 
vision,” said Werner, Chair-
man of Fortissimo.

“In (Lost in Paradise, 
through) the use of drama 
and comedy depicts the 
intersection of the daily lives 
of a gay couple, a men-
tally disabled man, and a 
female prostitute. His film 
reveals the complexities and 
absurdities of life, love and 
relationships” Werner added.

Lost in Paradise screens on 
Oct. 11 at 4 pm at Lotte Cen-
tum City 4 in the Window on 
Asian Cinema section.

— STeveN ScHwANKeRT 
coNTRiBuTed To THiS ARTicLe.

Yoda 
Continued FRom 1

10 People to Know
Continued FRom 2

Paradise 
Continued FRom 2

Michi - Hakuji-
no-Hito stars 

Hisashi Yoshizawa 
and Bae Soo Bin. 

note: Chang will be in Busan to scout new projects and talents at the Asian Film 
Market and Asian Project Market.
 
Roger Garcia
A true Busan veteran who fondly recalls the early days of the festival at its 
Nampo-dong venue in the late 1990s as much as he admires the new Busan Cin-
ema Center, Garcia returns every year for his love of cinema, and to catch up with 
filmmakers and find projects in his capacity as the executive director of the Hong 
Kong international Film Festival.

 Odagiri Joe
Joe Odagiri is the Japanese equivalent of Johnny Depp, with his quirky outfits and 
indie sensibilities that nevertheless have mainstream appeal. The 35-year-old has 
appeared in local projects including Kim Ki-duk’s Dream and the upcoming action 
flick My Way. He is taking part of BIFF as a jury member of the New Currents 
competition section.
 
Krzysztof Zanussi
Krzysztof Zanussi is an esteemed Polish filmmaker with some 80 feature films 
and documentaries to his credit. He has been invited as the first ever non-Asian 
director to lead this year’s Asian Film Academy, BIFF’s program for aspiring young 
Asian filmmakers. The academy gives participants a chance to make short films 
and take part in masterclasses by renowned cineastes.

Daniel Wu
Discovered by this year’s Busan New Currents jury head, Wu starred in Yonfan’s Bis-
honen and has been acting ever since, recently in the Overheard series, and as Kevin 
Spacey’s neighbor in Dayyan Eng’s Inseparable. In 2008, Wu won the Hong Kong 
Film Awards best new director prize for The Heavenly Kings, a mockumentary.

thr
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Q uirky is the adjective most 

often applied to the films of Ger-
man director Veit Helmer. From 

his award-winning debut Tuvalu  — a silent 
film shot entirely in an empty swimming 
pool — to his latest, the romantic comedy 
Baikonur, shot on the Kazakh Steppe, Hel-
mer has gone out of his way to find loca-
tions and stories at least two steps away 
from the everyday. Baikonur, which has 
its international premiere in competition 
at the Busan Film Festival and is being 
sold world-wide by m-appeal, is set in the 
titular Kazakh space station, the launch 
pad where the Soviets first put a man into 
orbit and where space tourists flock to pay 
millions for a low-orbit vacation. The film, 
which some have compared to the work of 
Emir Kusturica, brings together one such 
tourist with the aboriginal residents of the 
steppes, who survive by scavenging the 
wreckage left behind after every launch. 

Veit Helmer spoke to The Hollywood 
Reporter about his fascination with space 
travel, being the first fiction filmmaker to 
shoot in Baikonor’s space city and about 
the pitfalls of trying to make a comedy 
in Kazakhstan. 

Where did the idea for the film come from?
I’ve always been fascinated with Baikonur, 
the place where (Soviet Cosmonaut) Yuri 
Gagarin became the first man to go to 
space. I knew a few things about it. I knew 
the Russians still use it to launch rockets 
and that rich space tourists pay $20 million 

to go and be sent into orbit. Then I read an 
article about the Kazakh herders who live 
nearby on the Steppe. It’s really incredible 
— this high-tech, ultra-modern space sta-
tion and then, just a few kilometers away, 
these people living almost a pre-historic 
lifestyle, living in a way that hasn’t changed 
for centuries. Except it has because of the 
rockets. These herders now make their 
living by salvaging the wreckage that falls 
off the rockets. They collect the parts that 
fall to the ground and sell them back to the 
Russians or to the Chinese. And they use 
them to build their houses.

I knew all this before I went. The 
big challenge was how to bring these 
stories together: the space tourists and 
the Kazakh herders. 
 
Which you do by having one of the tourists –a 
French super model — fall to earth in a space 
capsule. Where a herder finds her.
Yes. And these things happen. The herders 
race to the crash sites to see what they can 
salvage and sometimes they get there before 
the official Russian crews. 
In our story, the young 
herder, who is fascinated by 
space and dreams of being 
a cosmonaut, finds this 
woman in her capsule. She’s 
unconscious and hurt so he 
takes her home to care for 
her. When she wakes up, 
she’s lost her memory. He 
tells her she’s his wife. 

You were the first film crew to shoot in Bai-
konur, at space city, a mecca for space travel 
fans. How difficult was the shoot?
There had been documentary crews there 
before but we were the first “real” film. It 
was a bit of an adjustment for them and 
we had to learn a few things. Like that 
once a launch process starts, there is no 
stopping it. You can’t ask the crew to go 
through that door again. Luckily we got to 
shoot two launches, so we used the first as 
a dress rehearsal and got all the shots we 
needed on the second. 

But shooting there was no problem at 
all. Space city is still run by the Russians 
and they were very helpful. It was actually 
much more difficult getting permission to 
shoot in Kazakhstan proper. 
 
Why? What problems did you have?
Well, after Borat, the Kazakh government 
is very wary of any foreign filmmaker 
wanting to shoot a movie about their coun-
try. Sasha Baron Cohen didn’t shoot Borat 
in Kazakhstan but he says its Kazakhstan 
and he’s waving the Kazakh flag all the 
time throughout the movie. So now if you 
shoot a film in Kazakhstan the govern-
ment is very sensitive to how you are 
portraying theircountry and countrymen. 
You aren’t allowed to show the Kazakh 
flag, for instance. 

It didn’t help that I make quirky, fantas-
tical comedies. That didn’t reassure them 
much. They also didn’t like the fact that 
the film was set on the Steppe. The govern-
ment doesn’t want all the images of its 
country to be of the rural villagers. They 
want to portray their country asurban and 
modern. They would have liked me to put 
in some scenes set in the capital [Astana]. 
But I refused. It’s not really censorship, 
but they wouldn’t give me any money for 
the film. Luckily I did get some financing 
directly from the Kazakh studio we 
co-produced with. 

Baikonur will have its international 
premiere at the Busan Film Festival.  
How do you think Asian audiences will 

respond the movie? 
I don’t know but I’m very 
excited because I hear 
it’s a great festival and 
an important one for the 
market there. I’m hon-
ored that the film’s been 
selected and I’ll be there 
in Korea to see the audi-
ences’ reaction. I hope 
they like it!

Veit 
Helmer
Offbeat German Helmer  
talks space shots, rocket 

trash and shooting  
a comedy in Kazakhstan 

post Borat By Scott Roxborough

v i ta l  s tat s
Nationality: German
Born: April 24, 1968 

Festival Entry: Baikonur
Selected Filmography: 

Tuvalu (1999), 
Gate to Heaven (2003), 

Behind the Couch – Casting 
in Hollywood (2005), 
Absurdistan (2008)
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THR’s AFM stand-alone preview issue 
will be the comprehensive guide to the 
market with exclusive editorial features – 
such as The Going Rate and The A List.

Additional features will include:

•  Product Listing Guide
•  Spotlight on South Africa
•  Spotlight on Latin America
•  Executive Suite
•  Q&As
•  Reviews

Bonus Circulation: All major hotels, 
including the Loews and Merigot 
Materials Deadline: October 26

•  Breaking Online + 
Video Reviews

•  Exclusive Interviews
•  Downloadable 

Market Daily PDFs
•  Downloadable 

Product Listing PDF
•  Preview Coverage

•  Breaking News + 
News alerts

•  Special Reports
•  Q&As
•  Blog Coverage
•  Instant Film Reviews 

+ Analysis

These dedicated stand-alone dailies will 
focus on the news and reviews relevant 
to the buying and selling at AFM and 
provide international attendees with a 
daily, in-depth roadmap to this year’s 
market.

Daily coverage will include:*

•  Breaking News and Reviews 
•  Spotlight on Spain
•  Spotlight on 3D
•  Market Screening Guide
•  Q&As with key industry + market insiders 

Bonus Circulation: 
•  All major hotels, screening rooms and 
   locations associated with the market
• Digital editions available on THR.com as 
   free, downloadable PDFs

Materials Deadline: 4 days prior to 
publication date

*editorial coverage subject to change

THR’s daily market newsletter will feature 
breaking news

Circulation: 23K Festival & Market 
Subscribers
Materials Deadline: Approx. 3 business 
days prior to publication date
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LONDON — With just over a quarter of the films screened during this 
year’s Busan International Film Festival  coming from Europe, Asia’s 
appetite for challenging art house cinema remains strong.

Among the delegation of European accents traveling to the 
South Korean coastal resort town will be filmmakers from Italy, 
France and Germany, a trio of countries regularly repped in 
Busan over the last five years.

But this year, going with the blessing and indeed financial sup-
port of trade body European Film Promotion will be a polished 
effort from Poland and a film birthed in Estonia.

Taking his movie Courage will be Greg Zglinski, a Polish film deal-
ing with public violence and civil courage. And Estonia, as famous 
for its Eurovision Song Contest entrants as for 
filmmakers in some European eyes, sees the 
Busan debut for director Rainer Sarnet with a 
big screen adaptation of Fyodor Dostoyevsky’s 
literary great The Idiot.

The films will occupy slots across the festi-
val alongside other European efforts, includ-
ing the first big screen outing for French 
director Audrey Fouche, Memories Corner, 
which is billed as “an intense debut” in which 
the filmmaker deals with the phenomenon 
of the so-called “death by loneliness” that 
occurred after the earthquake in Kobe,  
Japan in 1995. 

Baikonur, the latest from Germany’s Veit 
Helmer (Absurdistan), will have its world 
premiere in Busan’s World Cinema section. 
The oddball romcom takes its title from the 
Kazakh space-launch site used by Russian 
cosmonauts and centers around a star-
crossed lovers story between a local Kazak 
boy and a beautiful French space tourist 
whose capsule crash lands in the Steppes. 
M-appeal is handling world sales. 

“The market for European art house in Asian 
is limited, of course, its basically Japan, Korea 
and Taiwan and to a lesser extent Singapore 
and Hong Kong,” said M-appeal’s MD Maren 

Euro Pics 
Thriving in 

Busan
With 80 films in the BIFF program, organizing 
body European Film Promotion strengthens  
a 14-year partnership with fest organizers  

By Stuart Kemp and Scott Roxborough

Kroymann, who will also be bringing Isaki Lacuesta’s San Sebastian 
Golden Shell winner The Double Steps to Busan for its Asian premiere. 
“A big festival win is a door opener,” adds Kroymann. “The Cannes and 
Berlin winners always sell in Asia.” 

Berlin-based Films Boutique will be hoping awards glory will lead 
to Asian deal memos as it arrives in Busan 
with a slate that includes Aleksandr Sokurov’s 
Venice Film Festival Golden Lion winner 
Faust and Geoffrey Enthoven’s Belgium com-
edy Come As You Are, which swept the awards 
at the World Film Festival in Montreal. 

Swedish-Finnish sales agent The Yellow 
Affair is focusing its Busan pitch on World 
Cinema title Parked from Irish director 
Darragh Byrne. “Asia is a tough market for 
us, the money isn’t as good as it was before 
the financial crisis,” Yellow Affair sales and 
marketing manager Chris Howard told 
THR. “But Busan is, for us, the best festival 
for reaching the Asian market.” 

In total, 80 of the 370 films screening in 
Busan hail from Europe. European Film Pro-
motion (EFP), now its 14th year of partnering 
with Busan organizers, will be flying in Euro 
talent to support their films at the event many 
industryites regard as the largest and argu-
ably the most important Asian film festival.

Among the directors arriving under the 
EFP banner are Italy’s Guido Lombardi, 
whose African refugee tale Down There  — A 
Criminal Education was picked for Busan’s 
Flash Forward sidebar; Danish director 
and longtime festival favorite Ole Christian 

170 Hz
Joost Van Ginke, 
The Netherlands

Barzakh
Mantas Kvedaravicius, 

Finland, Lithuania 

Best Intentions
Adrian Sitaru Romania, 

Hungary 

The Courage 
Greg Zglinski, Poland

Crulic – The Path 
To Beyond

Anca Damian, Romania, 
Poland

The Enemy
Dejan Zecevic, Serbia

Hot Hot Hot
Beryl Koltz, 

Luxembourg, Australia, 
Belgium

The Idiot
Rainer Sarnet, Estonia

Jig
Sue Bourne, United 

Kingdom

La-Bas - A Crimi-
nal Education

Guido Lombardi, Italy

Memories Corner
Audrey Fouché, France, 

Canada

Parked
Darragh Byrne, Ireland, 

Finland

The Perfect 
Stranger

Toni Bestard, Spain

Stella Days
Thaddeus O’Sullivan, 

Ireland

Summer Games
Rolando Colla, Switzer-

land, Italy

Superclasico
Ole Christian Madsen, 

Denmark

Three Sisters T
Maciej Kowalewski, 

Poland

The Twin
Gustav Danielsson, 

Sweden

Urban Explorer
Andy Fetscher, Germany

Wunderkinder
Marcus O. Rosenmueller, 

Germany

EFP SPOTLighT PicS
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Madsen, who will present the romantic comedy Superclasico, 
Denmark’s candidate for the Foreign Language Oscar; and 
Marcus O. Rosenmüller from Germany, whose Child Prodigies 
focuses on children with unusual musical talents set against 
the backdrop of the Second World War.

But for the EFP it is not all just about helping send such 
artistic delegations with plane tickets or accommodation.

The trade organization’s Film Sales Support program, 
whereby European sales agents travel with a tidy little cash 
subsidy to prop up efforts with materials, stands and such, is 
also as busy as ever.

FSS chief Susanne Davis told THR she has been pleasantly 
surprised by the level of interest from European companies 
looking to maintain a presence in Asian given the difficult 
market conditions and widespread financial downturn that 
has been focusing industry minds for the last two years.

“We’ve reserved around $96,000 for the FSS applicants 
this year,” Davis told THR. “Last year at the same stage we’d 
put aside $91,000 so it’s a healthy level of interest.”

Davis said she thinks some of the interest comes from the 
fact the Busan organizers are relocating its market efforts 
to a fresh exhibition space which promises more space and a 
“proper space” to host a market.

For the fifth year in a row, the EFP is also putting up an 
European umbrella stand at the Asian Film Market provid-
ing a central sheltering point for Asian and world buyers.

Market regulars across the world will also find familiar 
European sellers such as Germany's Beta Cinema, France's 
Celluloid Dreams and Bac Films or Spain's Latido Films and 
Filmax International, based in Barcelona on hand.

The Asian Film Market starts Oct.10 before wrapping Oct. 
13. Financial support for the EFP efforts in Busan comes 
from the European Union’s MEDIA program.

Spanish director Isaki Lacuesta’s   
The Double Steps won the Golden Shell 

at the San Sebastian Film Fest.
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www.efp-online.com

meet the  
european  

film industry

Austria
Austrian Film Commission

Autlook Filmsales

Denmark
Copenhagen Bombay
Danish Film Institute

TrustNordisk

France
Bac Films

Celluloid Dreams
Coproduction Office

Doc & Film International
EuropaCorp

Insomnia World Sales
Kinology
Le Pacte

Les Films du Losange
Unifrance Films

Urban Distribution International
WIDE Management

Germany
Beta Cinema

Films Boutique
m-appeal world sales

Sola Media

Italy
Cinecittà Luce - Filmitalia

Intramovies

Italy/UK/Denmark
Fandango Portobello

Luxembourg
Film Fund Luxembourg

Poland
Polish Film Institute

Serbia
Film Center Serbia

Spain
Filmax International

Sweden/Finland
The Yellow Affair

Switzerland
Swiss Films

at the Asian Film Market
October 10 – 13, 2011

EUROPE‘S UMBRELLA STAND E21
at BEXCO (Centum area)

EFP is supported byWith the support of EU‘s MEDIA Programme

Busan is, for us, the best 
festival for reaching the 

Asian market.”  — ChrIS hoWard, YELLoW aFFaIr

THr
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Chinese poem, is playing strictly to the festival and art-house 
crowd with this walkabout in a desolate region.

Biebei has been missing for six months. He disappeared while 
hiking by himself in the Tie Tuo Mountain region, an areapretty 
much abandoned when the coal mines ran out. Four friends — 
three men and a Western girl who, you realize only late in the film 
while overhearing a mobile phone conversation, is French — go 
looking for Biebei.

The formal search and rescue hasn’tofficially been called off 
but it’s a cold trail now. Mostly, the four amuse themselves by 
exploring the ghost town and old mines that stud the area. This is 
the best sections of the movie. Wherever Gao and cinematogra-
phers Yang Yang and Ke Quan point their camera is an arresting 
image, a fascinating ruin or a curious relic from a bygone era. 
These shots are like still photographs where everything is frozen 
in place and time has stopped.

The problem is this landscape is far more captivating than 
the people wandering among its derelict glory. A friendship with 
someone the audience never meets unites them, along with a song 
they sing over and over again until even a non-Chinese speaker 
may remember the words.

In the second half of the movie, everyonereturns to Beijing to 
comfort Biebei’s aged mother and his wife with the improbable 
thought that Beibei will turn up any day now for sure. Then theyre-
sume their lives, which are even less interesting than need be.

like China and Japan. But the 
film’s serious tone may give it 
less raison d’etre in commercial 
markets beyond.

 Reason to Live begs inevitable 
comparison with Lee Chang-
dong’s Secret Sunshine. Both 
trace a woman’s purgatorial 
ordeal in accepting a loved one’s 
unjust murder and a world with-
out providence. Both ponder the 
limits of religion in her hour of 
need. While Secret invokes vesu-
vian emotions with icy, god-like 
detachment, Reason is less acute 
in its social relevance, butsuf-
fused with greater warmth and 
sympathy for the character’s 
pain and human flaws.

 At her fiancé Sang-ho’s 
memorial service, Dahe is gently 
chided by his sister for signing 
a petition to revoke the juvenile 
murderer’s death penalty. She 
also receives a gift which she is 
not to open until she feels ready.

 Through multiple flash-
backs, one learns what hap-
pened a year ago. While on 
their way home to celebrate 

Dahe’s birthday, Sang-ho gets 
a call from his friend Ji-suk, 
who just got ditched by his 
girlfriend. Sang-ho drops Dahe 
off to go comfort Ji-suk, but 
is preempted by Ji-suk’s sister 
Ji-min (Nam Ji-hyun). Rushing 
back in the rain to bring Dahe 
the umbrella she left in his car, 
Sang-ho is knocked down by a 
motorbike. Instead of helping 
him, the driver ruthlessly runs 
himover a second time.

 Dahe is commissioned by 
her Catholic church to shoot 
a documentary to critique the 
inhumanity of capital punish-
ment. Ji-min accompanies her 
on interviews withfamily mem-
bers of murdered victims. How-
ever, Dahe’s moral convictions 
and desire to be compassionate 
are shaken to the core when 
she discovers that soon after his 
reprieve, Sang-ho’s murderer 
brutally killed a classmate.

 The flashback-punctuated 
structure is responsible for 
some slow patches that prevent 
one from penetrating Dahe’s 
troubled mind and the moral 
dilemmas she’s struggling with. 
As Ji-min comes into the picture, 

the emotional dynamics change 
course from a rather maudlin cli-
ché about lost love to a sensitive 
and engaging two-hander about 
female solidarity and healing.

 With Dahe’s living room 
functioning as the main set — 
which takes on the ambience 
of a fetal cocoon — the two 
woman not only bond. They 
grapple with their own demons 
and eventually discover that 
they are tormented by the 
same thing: that some people 
are innately evil so no amount 
of love or magnanimity can 
change them. Ji-min’s cruel 

physical and psychological 
abuse by her father (ironically a 
judge), the juvenile murderer’s 
remorselessness and Ji-suk’s 
indifference over Sang-ho’s 
death are all manifestations of 
flawed human nature.

 Thematically, the film 
appears to explore forgive-
ness in a Christian context. 
However, its conclusion, though 
not as cynical and cutting 
as Secret Sunshine, does not 
resolve moral dilemmas or heal 
wounds in such a conventional 
way. Following their traumatic 
experiences, the protagonists 

Mountain was 
inspired by an 
800-year-old 
Chinese poem.

Lost in the Mountain
Meandering drama gets an assist from  

some stunning landscapes By Kirk Honeycutt

Reason 
continued from1

You can think of Lost in the Mountain as a much 

more ambulatory version of Samuel Beckett’s existential 
coup de theatre, Waiting for Godot. The central figure never 

shows up in either situation, but at least in Gao Zipeng’s film the 
characters take the initiative to look for their wayward character. 
In his feature debut, Gao, inspired he says by an 800-year-old 
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Song Hye-kyo turns in a 
strong performance as a 

woman wrestling with grief.

realize that peace is attain-
able, but it comes with a price 
and the ending ambiguously 
leaves one wondering whether 
it’s worth it. Despite the title, 
whether any character in the 
film truly finds a reason to live 
also remains open-ended.

 Song’s past efforts to cul-
tivate a more versatile screen 
image than her TV persona have 
resulted in failed gambits, such 
as Hwang Jin-yi and Fetish. The 
role of Dahe is not far from the 
tearful damsels she perennially 
plays on TV. The difference is, 
there is also something of the 

Pharisee in her self-righteous 
mercy and initially condescend-
ing disapproval of Ji-min’s 
bitterness towards her parents. 
Song captures the role’s inner 
contradictions and imbues her 
suffering with composure and 
restraint.

 Playing an emotionally 
unstable teenager who is more 
often unlikeable than not, Nam 
captures her unpredictable 
mood changes precisely, arous-
ing sympathy gradually as Ji-
min’s true intentions for being 
around Dahe emerges in a 
series of well-timed revelations.

 The sweeping score, lush 
lighting and sensuously satu-
rated color texture smack of 
standard commercial or TV 
style art direction, but over all 
technical credits are impressive.

Gala Presentation
Sales Lotte Entertainment
Production companies Four 
Seasons Sky Company
Cast Song Hye-kyo, Nam Ji-hyun 
Director- screenwriter Lee 
Jeong-hyang
Producers Hwang Jae-woo, 
Hwang Woo-hyun, Terence Chang 

Gao doesn’t really want you to get to know these people, in fact. 
Most of the dialogue sounds as if it was lifted from a travel doc about 
the Tie Tuo Mountain. In one exchange, a searcher engages a shep-
herd to learn how he gazes his animals. That furtive phone conversa-
tion in French is about as dramatic as anything gets, but then you 
have no idea who is on the other end and what the person is saying.

Technically, the digital video starts off with those striking shots 
on the mountainsides, then takes a downhill stumble. The colors 
grow more erratic, some glaringly so, and a few shots are fuzzy.
Even consumer-end cameras are so good and lightweight these 
days that there’s no excuse for shoddy work.

Whatever the metaphorical implication of this fruitless hike, 
Lost in the Moutain never makes a compelling case that these four 
friends really need to find their lost friend.

New Currents 
Production companies Beijing Star Wheat Media Co.
Cast Shijian Zhao, Xinxu Jai, Julie Gary,Jianhui Li
Director/music Gao Zipeng
Screenwriters Gao Zipeng, Min Sun
Producers Gao Zipeng, Qifan Bai, Zhifeng Li
Directors of photography Yang Yang, Ke Quan
Production designer Lu Zhang
Editors Gao Zipeng, Fan Wang
No rating, 95 minutes

We Need to taLk about keviN
directed by Lynne Ramsay 
World Cinema
The irony in the title of Lynne 
Ramsay’s film, We Need to Talk 
About Kevin, is that no one ever 
does. Kevin is about one character 
yet takes place entirely in the mind 
and world of another. The Kevin in 
the title is a troubled, angry youth 
who, you realize fairly soon in a nar-
rative that tracks back and forth in 
time, has committed a high school 
murder rampage. He is played by 
three different youths at varying 
ages, but the two playing him as a 
6-year-old (Jasper Newell) and a 
teenager (Ezra Miller) definitely have 
the evil eye. Sinister and brooding, 
each stares at his mother (Tilda 
Swinton) with dark intent, the mind 
behind those eyes clicking away 
with devious plots. Moviegoers seek 
out a film like Kevin for the experi-
ence of a top-flight director taking 
complete charge of a fractured, 
intricate narrative. With this film, 
Swinton establishes herself as a 
major awards season contender. 

the beaver
directed by Jodie Foster
World Cinema
A risky bet that pays off solidly, Jodie 
Foster’s The Beaver survives its life/
art parallels to deliver a hopeful 
portrait of mental illness. Those 
echoes of Mel Gibson’s well-publi-
cized breakdowns are impossible 
to ignore in an opening sequence 
introducing us to his character 
Walter Black, who first appears 
floating in a pool, arms outstretched 
like Christ’s. A few shots later, we see 
this “hopelessly depressed man,” 
who has tried everything to remedy 
his condition, flagellating himself 
like a Catholic penitent. Whether 
intentional or not, this front-and-
center reminder works almost as 
an inoculation to viewers for whom 
controversy might be a distraction 

We Need to Talk About Kevin

BIFF In BrIeF
from drama: Having put it out there 
frankly, the movie kills a bit of our 
morbid curiosity; our awareness that 
this depressed character is being 
played by a troubled actor never 
vanishes, but it is allowed to inform 
the story at hand.

eLite Squad 2: the eNeMY WithiN
directed by Jose Padiha
Midnight Passion
Following up on some of the themes 
and characters of Elite Squad, Bra-
zilian director Jose Padilha’s brutal  
sequel is actually a more compelling 
movie. And unlike many sequels, 
it is completely self-contained, 
so if you don’t remember a thing 
about the first movie, that won’t 
interfere with your enjoyment of 
this one. From the brilliantly staged 
opening sequence — a prison riot 
that turns into a bloodbath — the 
energy never lets up. Although the 
film is billed as fiction, it draws on 
real scandals in Brazil, which may 
explain why it has connected so 
powerfully with audiences at home.

thiS iS Not a FiLM
directed by Jafar Panahi
Wide angle
In This Is Not a Film, Iranian direc-
tor Jafar Panahi works within the 
constraints imposed by house arrest 
and, as he awaits the court’s verdict 
that could send him to jail for the 
next six years, he reads the script of 
his new movie. It’s a film that may 
never be realized, seeing that the 
Iranian government has asked the 
court to prohibit him from writing or 
filming for the next 20 years. This Is 
Not a Film is an unusual documen-
tary that gives viewers a clear feeling 
for the director’s life trapped inside 
the gilded cage of his luxurious 
Teheran apartment, his frustration 
at not being able to express himself 
artistically, and the courage and 
humor with which he faces 
an uncertain future.

This is Not a Film

thr
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Watch Indian 
Circus

Silence often speakslouder than words and the 

dark reveals more than light in Morteza Farshbaf’s feature 
debut, Mourning. Intensely visual and every bit as verbose, the 

film wastes not a single frame or moment in its exploration of nor-
malcy, communication and isolation in contemporary Iran. Mourn-
ing will attract festival programers and distributors with a fondness 
for Iranian cinema, and the fact that it isn’t political or Kiarostami-
esque should help its chances on both fronts. A broad release is a 
hard sell, but a limited run on the art scene is a possibility. 

At the center of Mourning are Kamran and Sharareh (Kiomars 
Gity and Sharareh Pasha), a childless deaf and mute couple, and 
their nephew Arshia (Amirhossein Maleki), on a drive to Tehran. 
The film begins with a violent argument — against a totally black 
screen — between Sharareh’s sister and her husband. It then picks 
up on the road as the deaf couple escort Arshia to the city. Unbe-
knownst to the little boy, his parents have been killed in a traffic 
accident. Their death and the sudden, potentially long-term, 
presence of a child force Kamran and Sharareh into a serious 

Most international 

filmmakers who focus 
on issues of third-world 

corruption and lack of oppor-
tunity yet yearn for plaudits 
from festival crowds bore in on 
grinding poverty, utter misery 
and sickening tragedy. In Watch 
Indian Circus, director-writer 
Mangesh Hadawale has a better 
idea: Why not approach these 
subjects with a lighthearted 
story about young children who 
want to go to the circus and 
the efforts, sometimes quite 
comical with even a touch of 
slapstick, by the youngsters 
and their harried parents to 
fulfill this wish?

Watch Indian Circus did 
indeed winappreciative applause 
at its first screening here in 
Busan as the film’s two children 
were adorable yet accomplished 
actors, while the parents were 
mosteffective in creating 
genuine pathos — a rare thing 
in films. Meanwhile, the barren 
beauty and bright colors of the 
Rajasthan desert fill the eye with 
pleasing imagery.

But Hadawale’s story always 

keeps its deeper meanings in 
mind. It is a family comedy 
that contains a stinging satire 
of contemporary India and its 
rampant corruption.

The idea that India is still 
third world has almost been 
eradicated by that country’s 
wildly successful effort to 
rebrand itself. The word India 
today conjures images of high 
tech progress and tremendous 
economic growth in a country 
lousy with billionaires. And 
yet hundreds of millions of 
Indians still live in villages 
without decent water, electric-
ity or access in any way to the 
“miracle” of modern-day India.

It is in such a state that the 
film’s parents struggle to earn 
the money to insure the educa-
tion of their children. Kajru 
(Tannishtha Chatterje, star of 
Brick Lane and Road, Movie) 
spends as much time giving 
her kids strong values as she 
does cooking and maintaining 
their open-air desert home. 
Their father Jethu (Nawazud-
din Siddiqui from Peepli Live) 
is a mute who works long hours 

on a road crew but must suffer 
many indignities in silence.

Ghumroo (Virendra Singh 
Rathod) wants nothing to do 
with education and runs away 
from his mother when she 
drags him off to school. His 
younger sister Panni (Suhani 
Oza) picks up a flyer advertis-
ing a visiting circus and her 
goal in life is set: She wants to 
go to see the “bamboo man.”

But every rupee the family 
can set aside is for education, 
not circus visits. The father 
recently attended a political 
rally and took a politician’s 
proffered money to vote for 

Circus effectively combines 
slapstick and satire.

him in state elections. But 
when that money is stolen in a 
misunderstanding over his sup-
port for a rival candidate, he 
is embarrassed not to have the 
money to fulfill his promise to 
take his children to the circus. 
His resourceful wife finds a 
means but she must do so 
surreptitiously so her husband 
doesn’t find out.

So as the storyline takes you 
through thetrials and tribula-
tions of this circus visit, the 
filmmaker subtly conveys the 
larger sense of a nation where 
doors of opportunity constantly 
slam shut even as those in 

Amirhossein Maleki turns in a 
heartbreaking performance.

A charming, buoyant look at the challenges 
of  living in rural India By Kirk Honeycutt

Mourning
Astute, slow-burning drama puts on a clinic  

in visual filmmaking By Elizabeth Kerr
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A s a simultaneous complement to and antithesis 

of Luc Besson’s big budget, all-star The Lady, Chinese-
Burmese filmmaker Midi Z brings us Return to Burma, a 

more personal drama about the state of the country outside the 
halls of power in Yangon and 
the glitz of Nobel Prize cer-
emonies. Following a native 
Burmese man on his journey 
home following a co-worker’s 
death, the film is an almost 
picaresque snapshot (without 
the levity usually associated 
with the phrase “picaresque”) 
of what years of junta rule 
have wrought. Just without 
being terribly interesting.

Return to Burma is likely 
to receive a healthy dose of 
international festival atten-
tion given its up close and 
personal picture of a country often in the news for its secrecy and 
black sheep state status. It’s just competent enough for the festi-
val circuit, and though it smacks of digital cinema as a negative, 
creative distributors may find modest success in targeted urban 
markets on the art house route. Wide release seems unlikely.

Somewhat the prodigal son, Xing-hong (Wang Shin-hong) 
returns to his native Burma after working construction in Taiwan. 
Coming along with him are his friend Rong — or at least his 
ashes — and gifts from the crew for Rong’s family. Once he gets 
home he discovers that the more things change the more they stay 
the same: everyone is looking for a way to Dubai, or Malaysia, or 
China, they’re struggling to make ends meet and turning to drug-
dealing and prostitution when things get desperate. As he floats 
from spot to spot looking for work or possible career to kick off, 
Xing-hong realizes just how mercenary the country remains. He is 
also repeatedly asked when he’s “going back,” as if no one would 
remain in Burma given a way out.

The film is positively Malaysian with its still, rural focus. In an 
effort to keep Return to Burma grounded in reality, we’re treated 
to long, static stretches of Xing-hong sitting with old friends dis-
cussing children, relocating to Malaysia, and Burmese standards 
of beauty, or long static stretches where he confronts the relative 
dearth or nickel-and-dime nature of the creature comforts avail-
able in Burma. Midi Z doesn’t allow anything to just happen and 
leaves little to inference, putting plenty of facts and statistics in 
the dialogue and rendering it borderline newspaper article dry. 
Return to Burma has its moments, but Midi Z needs to remember 
this is cinema, and the easiest way to educate and audience is to 
engage with it as well.

New Currents 
Sales Flash Forward Entertainment
Production company Seashore Image Production, Montage Film 
Production, Flash Forward Entertainment
Producer, director Midi Z
Cast Wang Shin-hong

Return to Burma

charge steal votes and money 
to leave a Rajasthani family to 
their poverty.

Metaphorically, the film 
comes most alivewith the circus 
visit. The self-billed Indian 
Circus stands in for the nation 
itself. When there isn’t enough 
money for the mother and 
children to all enter, she buys 
two tickets and waits outside. 
But Ghumroo is determined 
to bring his mother inside 
the big tent. Spying a rupee 
note, he gives chase, a comical 
adventure that sees the drifting 
money always elude him even 
as he must elude the circus’ 

Keystone Kop security guards.
Meanwhile his little sister 

remains in her seat, mesmer-
ized by the clowns, trapeze art-
ists, elephants and her beloved 
bamboo man, the stilt walker. 
India is indeed a circus that can 
entertain and entrance while 
the venal operators block chil-
dren in the scramble for ticket 
money. Political rallies swirl 
around the circus tent with the 
spectacle of vote buying and 
empty promises. One circus is 
inside, the other outside.

Watch Indian Circus is a 
charming film that neverthe-
less deals with tough Indian 
realities. The film, in Hindi and 
the Rajasthani dialect, features 
eye-catching images by cin-
ematographer Laxman Utekar, 
an attentive production design 
by Ashwini Shrivatav and both 
western music by Wayne Sharp 
and Indian melodies and songs 
by Shankar Ehsaan Loy and 
lyricist Prasoon Joshi. 

New Currents
Production company Sundail 
Pictures
Cast Tannishtha Chatterje, 
Nawazuddin Siddiqui, Virendra 
Singh Rathod, Suhani Oza
Director/screenwriter 
Mangesh Hadawale
Producers Chirag D. Shah, 
Mahaveer S. Jain, Anil Lad, 
Vivek Oberoi
No rating, 106 minutes

examination of their marriage, expectations and failures, wherein 
simmering insecurities and resentments bubble to the surface.

How we communicate and what we say without explicitly doing so 
play a large part in Mourning. Arshia can hear and speak just fine, 
but he’s stuck between a bickering aunt and uncle who are clearly 
keeping a secret from him. Judging by what he says about his par-
ents, Arshia is isolated in both the hearing and non-hearing worlds, 
making the brief encounter he has with a tow-truck driver that actu-
ally pays attention to him all the more heartbreaking by film’s end. 

Mourning is so emotionally stealthy that as a viewer you don’t 
realize just how much the core trio has connected, and how uni-
versal their fundamental fears are, until the final ambiguous shot. 

New Currents World Premiere
Sales Wide Management
Production company Behnaz Beski
Director Morteza Farshbaf
Producer Behnaz Beski, Javad Noruzbeigi

Wang Shin-hong 
struggles to survive in 
contemporary Burma.

Typically indolent Southeast Asian drama with 
currency on its side By Elizabeth Kerr
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TODAY
9:00
The Kid with a Bike
87mins, World Cinema, BH

Off White Lies
86mins, Flash Forward, B1

From Seoul to Varanasi
96mins, Korean Cinema 
Today - Panorama, B2

10:00
In the Darkness of the 
Night
94mins, Special Program 
- Extreme Portuguese 
Cinema: Six Auteurs in 
Focus, B3

Until That Day
96mins, Korean Cinema 
Retrospective - KIM 
Kee-duk, On the front 
line of Korean genre 
films, C7

Golden Slumbers
96mins, Wide Angle - 
Documentary 
Competition, C4

Behold the Lamb
83mins, World Cinema, M1

Jump Ashin!
126mins, Window on Asian 
Cinema, L4

El Medico: The Cubaton 
Story
85mins, Wide Angle - 
Documentary Showcase, L5

Amen
72mins, Korean Cinema 
Today - Panorama, M3

Yatasto
98mins, World Cinema, M2

Here, There
93mins, Window on Asian 
Cinema, L9

Daughter... Father... 
Daughter
70mins, Window on Asian 
Cinema, L10

Missione di pace
90mins, World Cinema, L8

Red Vacance Black 
Wedding
90mins, Korean Cinema 
Today - Panorama, CB

Rebellion
136mins, World Cinema, C6

Korean Short Film 
Competition 1
77mins, Wide Angle - Short 
Film Competition, C5

11:00
Himizu
129mins, Window on Asian 
Cinema, LC

(3D)Persimmon
80mins, Korean Cinema 
Today - Vision, CA

Sleeping Sickness
91mins, World Cinema, M7

The Great Bear
73mins, Wide Angle - Ani-
mation, M9

Porfirio
106mins, World Cinema, 
M4

Kotoko
91mins, Window on Asian 
Cinema, MM

Sleeping Sickness
91mins, World Cinema, M6

The Great Bear
73mins, Wide Angle - Ani-
mation, M8

Almayer’s Folly
130mins, World Cinema, L3

Gypsy
107mins, World Cinema, 
L6, L7

170 Hz
86mins, World Cinema, C2

That Summer
95mins, World Cinema, C3

Hot Hot Hot
93mins, World Cinema, CS

Manipulation
90mins, World Cinema, L2

Monster Yonggari
80mins, Korean Cinema 
Retrospective - KIM Kee-
duk, On the front line of 
Korean genre films, COMC

Chingachgook: The Great 
Snake
87mins, Special Program 
- Special Focus on Asian 
Western: Men of the East, C1

Stella Days
90mins, World Cinema, BH

12:00
The Double Steps
87mins, World Cinema, M1

12:30
The Odds
94mins, Flash Forward, B1

Damn Life
84mins, New Currents, B2

13:00
Misbegotten
117mins, Special Program 
- Extreme Portuguese 
Cinema: Six Auteurs in 
Focus, B3

Five Marines
118mins, Korean Cinema 
Retrospective - KIM Kee-
duk, On the front line of 
Korean genre films, C7

We Need to Talk about 
Kevin
112mins, World Cinema, C4

The Mystery of the 
Lagoons, Andean 
Fragments
92mins, Wide Angle - Doc-
umentary Showcase, M2

Celestial Kingdom
115mins, Window on Asian 
Cinema, M3

Taj
96mins, World Cinema
Special Program - 
Another Face of Australian 
Cinema, L5

Indochina, Traces of a 
Mother
71mins, Wide Angle - 
Documentary Showcase, L9

The Address
100mins, Window on Asian 
Cinema, L10

The Peach Tree
120mins, Korean Cinema 
Today - Vision, L8

Joan and the Voices
67mins, Flash Forward, CB

Korean Short Film Com-
petition 2
74mins, Wide Angle - Short 
Film Competition, C5

13:30
Nobel Thief
96mins, Window on Asian 
Cinema, M6, M7

Mother’s Paradise
82mins, Window on Asian 
Cinema, L4

Baikonur
95mins, World Cinema, 
L6, L7

Sunny (Director’s Cut)
135mins, Korean Cinema 
Today - Panorama, MM

14:00
(3D)A Fish
98mins, Korean Cinema 
Today - Vision, M4

Eternity
129mins, Window on Asian 
Cinema, M8

The Sword Identity
108mins, Window on Asian 
Cinema, L3

My Back Page
141mins, Window on Asian 
Cinema, C3

Declaration of War
100mins, World Cinema, C2

Summer Games
101mins, World Cinema, C6

Goodbye
104mins, Window on Asian 
Cinema, L2

Barzakh
59mins, Wide Angle - Doc-
umentary Showcase, CS

Smuggler
115mins, Midnight Passion, 
COMC

Money and Honey
95mins, Wide Angle - Docu-
mentary Competition, C1

Terraferma
88mins, World Cinema, BH

Eternity
129mins, Window on Asian 
Cinema, M9

Easy!
95mins, World Cinema, LC

Hanezu
91mins, Window on Asian 
Cinema, CA

14:30
Kisses
121mins, Korean Cinema 

Today - Panorama, M1

15:30
Pink
97mins, Korean Cinema 
Today - Panorama, B1

Choked
110mins, New Currents, B2

16:00
We Have a Pope
102mins, World Cinema, C4

Barbie
97mins, Korean Cinema 
Today - Vision, M3

El Gusto
88mins, Wide Angle - 
Documentary Showcase, L5

Jesus Hospital
91mins, Korean Cinema 
Today - Vision, CB

Black Dove
120mins, Korean Cinema 
Today - Vision, L10

The King of Pigs
97mins, Korean Cinema 
Today - Vision, L8

Mitsuko Delivers
109mins, Window on Asian 
Cinema, L9

Crulic - The Path to 
Beyond
73mins, Wide Angle - Doc-
umentary Showcase, M2

16:30
Vampire
120mins, Midnight Passion, 
L6

Come Rain, Come Shine
105mins, Korean Cinema 
Today - Panorama, M7
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Tokyo Playboy Club
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Las Acacias
85mins, World Cinema, L4

Vampire
120mins, Midnight Passion, 
L7

Come Rain, Come Shine
105mins, Korean Cinema 
Today - Panorama, M6

Jam Docu Kang Jung
90mins, Wide Angle - 
Documentary Competi-
tion, C5

Eagle of Wild Field
93mins, Special Program 
- Special Focus on Asian 
Western: Men of the East, C7

The Rambler Rides Again
79mins, Special Program 
- Special Focus on Asian 
Western: Men of the East, 
B3

17:00
Leafie
93mins, Open Cinema, 
COMC

Wu Xia
115mins, Gala Presenta-
tion, BH

Red Dog
92mins, World Cinema
Special Program - Another 
Face of Australian Cinema, 
CS

A Certain Romance
92mins, Special Program - 
Special Focus on Yonfan: A 
Touch of Sensuality, L2

The Seventh Bullet
84mins, Special Program 
- Special Focus on Asian 
Western: Men of the East, C2

The Kick
105mins, Midnight Passion, 
M8, M9

The Beaver
91mins, World Cinema, M4

Carte Blanche
91mins, Wide Angle - Docu-
mentary Showcase, MM

Elite Squad 2: The Enemy 
Within
115mins, Midnight Passion, L3

Los Viejos
72mins, World Cinema, C1

Nuit #1
91mins, Flash Forward, LC

The Host 3D
119mins, Gala Presenta-
tion, CA

17:30
Romance Joe
115mins, Korean Cinema 
Today - Vision, C3

18:00
Hard Core Logo II
94mins, World Cinema, M1

(3D) The Three 
Musketeers
110mins, Special Program - 
Special Screening, C6

18:30
MESH (Walking)
90mins, Flash Forward, B1

The North and South
114mins, Korean Cinema 
Retrospective - KIM Kee-
duk, On the front line of 
Korean genre films, B3

Ryang-kang-do: Merry 
Christmas, North!
95mins, Korean Cinema 
Today - Panorama, B2

19:00
Best Intentions
102mins, World Cinema, C4

The Barefooted Young
115mins, Korean Cinema 
Retrospective - KIM Kee-
duk, On the front line of 
Korean genre films, C7

Tokyo Playboy Club
92mins, Window on Asian 
Cinema, M3

A Letter to Momo
120mins, Wide Angle - Ani-
mation, M2

Jig
93mins, Wide Angle - 
Documentary Showcase, L5

Guzaarish
126mins, Window on Asian 
Cinema, CB

Star Watching Dog
128mins, Open Cinema, L8

Lovely Man
76mins, Window on Asian 
Cinema, L9

19:30
San Bernardo
103mins, Special Program - 
Special Focus on Asian West-
ern: Men of the East, L10

(3D) Hara-Kiri: The Death 
of Samurai
126mins, Window on Asian 
Cinema, L4

Korean Short Film Com-
petition 3
74mins, Wide Angle - Short 
Film Competition, C5

20:00
Fable of the Fish
85mins, Window on Asian 
Cinema, L3

I Am
77mins, Wide Angle - Docu-
mentary Showcase, L6, L7

Punch
110mins, Open Cinema, BT

Hindsight
121mins, Korean Cinema 
Today - Panorama, MM

On the Ice
96mins, World Cinema, M4

Hanaan
88mins, Window on Asian 
Cinema, M8, M9

Bishonen
101mins, Special Program - 
Special Focus on Yonfan: A 
Touch of Sensuality, L2

The Baron
98mins, World Cinema
Special Program - Extreme 
Portuguese Cinema: Six 
Auteurs in Focus, CS

Death Is My Profession
90mins, Window on Asian 
Cinema, C2

This Is Not a Film
75mins, Wide Angle - Docu-
mentary Showcase, C1

God’s Own Child
146mins, Open Cinema, LC

Lucky
100mins, World Cinema, 
M6, M7

20:30
Unbowed
100mins, Gala Presenta-
tion, BH

Dangerously Excited
101mins, Korean Cinema 
Today - Vision, C3

21:00
Mangrove
70mins, World Cinema, C6

(3D)1920 Battle of 
Warsaw
115mins, World Cinema, B1

The Day He Arrives
79mins, Korean Cinema 
Today - Panorama, M1

21:30
Mourning
84mins, New Currents, B2

Past and Present
116mins, Special Program 
- Extreme Portuguese 
Cinema: Six Auteurs in 
Focus, B3

23:59
Midnight Passion 3 
(Horror Night)
305mins, Midnight Passion, 
BH

TOMORROW
9:30
The Convent
91mins, Special Program 
- Extreme Portuguese 
Cinema: Six Auteurs in 
Focus, B3

10:00
Here… or There?
91mins, New Currents, B1

Guilty of Romance
109mins, Window on Asian 
Cinema, BH

The King of Pigs
97mins, Korean Cinema 
Today - Vision, C6

The Cardboard Village
87mins, World Cinema, C7

Pink
97mins, Korean Cinema 
Today - Panorama, CS

The Catechism Cataclysm
81mins, Midnight Passion, C5

The Enemy
109mins, World Cinema, C4

Nono
115mins, Window on Asian 
Cinema, L4

Three and a Half

80mins, Window on Asian 
Cinema, L5

Indochina, Traces of a 
Mother
71mins, Wide Angle - Docu-
mentary Showcase, M1

The Bad Intentions
107mins, World Cinema, M2

Habibi
78mins, Window on Asian 
Cinema, M3

Ryang-kang-do: Merry 
Christmas, North!
95mins, Korean Cinema 
Today - Panorama, L8

11:00
11 Flowers
120mins, Window on Asian 
Cinema, M8, M9

The Good, The Bad, The 
Weird
130mins, Special Program 
- Special Focus on Asian 
Western: Men of the East, 
M6, M7

Come Rain, Come Shine
105mins, Korean Cinema 
Today - Panorama, MM

(3D) Persimmon
80mins, Korean Cinema 
Today - Vision, M4

Hanezu
91mins, Window on Asian 
Cinema, L3

Melancholia
136mins, World Cinema, 
L6, L7

P-047
98mins, Window on Asian 
Cinema, C3

Beautiful Miss Jin
98mins, Korean Cinema 
Today - Vision, C2

(3D) A Fish
98mins, Korean Cinema 
Today - Vision, L2

August Drizzle
108mins, New Currents, B2

Expecting
85mins, World Cinema, C1

Glove
144mins, Korean Cinema 
Today - Panorama, COMC

11:30
Get a Life
115mins, Special Program - 
Extreme Portuguese Cinema: 
Six Auteurs in Focus, B3
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cat woman
Japanese TV star Juri Ueno continued 
her successful crossover into film work 
with the romantic comedy Goo Goo the 
Cat. She is pictured here with her furry 
co-star at the 13th edition of the Busan 
International Film Festival.

2008
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10-13 October 2011
BEXCO in Haeundae Busan

AFCNet
Asian Film Commissions Network

CAMBODIA
Cambodia Film Commission 

FRANCE
Atout France
Film France
Keystone Films 
Provence Alpes Côte d’Azur Region : Film Department

HONG KONG
Hong Kong Film Services Office, CREATEHK
PROPS CO.,LTD.

JAPAN
Fukuoka Film Commission
Himeji Film Commission
Hokkaido Film Industry Promotion Association (HFA)
Hollypro Film & Video Association
Hyogo Film Commission Network
Japan Film Commission
Japanese Society of Cinematographers
Kitakyushu Film Commission
Kobe Film Office
Nagasaki Film & Media Commission
Okinawa Film Office
Osaka Film Council
Saga Prefectural Film Commission
Shimonoseki Film Commission 

JORDAN
The Royal Film Commission Jordan

KOREA
AZworks Co., Ltd
Busan Cinema Studios
Busan Contents Market Organizing Committee
Busan Film & Visual Industry Association
Busan Film Commission
Camedia square
Cheongpung Film commission
CJ Power cast
Daejeon Film Commission
DIGITAL IDEA
DIGITAL STUDIO 2L
DMLITE CO. LTD.
Goyang Industry Promotion Agency
Gyeonggi Performing & Film Commission
Gyeong-Nam Film Commission
IMBtech Co.,Ltd. (SONY KOREA Authorized Dealer)
Incheon Film Commission
INDEPENDENCE
Jeju Film Commission
Jeonju Film Commission
Jeonnam Film Commission
Korean Film Council
MACROGRAPH, INC
MONEFF
NEXTVISUAL STUDIO
Seoul Film Commission
Stereoscopic Imaging Research Center (SIRC)
STUDIO RAON
The Association of Busan Independent Film

NEW ZEALAND
Film Auckland
Film New Zealand
Film Wellington
Images and Sound
New Zealand Trade and Enterprise 

THAILAND
Thailand Film Office 
The Post Bangkok

www.bfc.or.kr

hollywood Reporter 210*280mm

BIFCOM2011
2011 Busan International Film Commission & Industry Showcase

*Special Events
Venue Event Stage BEXCO Exhibition Hall 1

*France Promotion Party
Date Oct. 10(Mon), 15:00 ~ 17:00  

*AFCNet 1 hour party
AFCNet Plaque of Appreciation Ceremony
(ISEKI Satoru - CEO of Tara Contents)
Date Oct. 11(Tue), 16:00 ~ 17:00  

*New Zealand Promotion Party
Date Oct. 12(Wed), 15:00 ~ 16:30  
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